
We are all at the mercy of the whims of a savage God. Andrés 

Pascual surprises us with an intense psychological thriller with 

the vineyards of La Rioja as a backdrop. 
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At the Mercy of a Savage God, the novel. 

“Among the vines, there was a human figure. Its arms were down and the hood of a sweatshirt 

covered its head. He wanted to run, but the atrocious fear was faster than him, and it entered 

his mind and filled it with images of the bloody grandfather. He froze in place. Small barefoot 

feet, pajama pants that barely fit because he was too skinny, and a trembling that chattered 

his teeth while the figure approached.” 

Hugo Betancor, a widower press photographer that is in the doldrums, arrives at the 

viticulture town of San Vicente de la Sonsierra to claim the inheritance of his eleven-year-old 

son, Raúl, who suffers from a rare disease. As soon as they both set foot in Finca Las Brumas, 

the child's grandparents’ winery, everything begins to twist and spin out of control. 

Twenty years ago, one of his mother’s little brothers, horrifyingly identical to Raúl, 

disappeared without a trace during a storm. This event marked the history of the entire town, 

whose inhabitants have not been able to free themselves from the weight of the guilt, the 

suffocation of suspicions… and the fear that this misfortune will repeat itself again. 

 

A psychological thriller and an intense rural drama in the heart of La Rioja; a race against 

time through idyllic vineyards and millenary traditions 

The novel merges two events that act as a mirror, separated with twenty years worth of 

history and featuring two children of the same age and with the same physical frailty due to a 

terrible disease. Hugo narrates in the first person the chapters from the present time, while a 

variety of different voices narrate the ones from the past. 

Andrés Pascual masterfully weaves a network of relationships that unite both temporal 

scenarios: concerns, guilt, broken dreams, jealousies, crimes… All of them are invisible threads 

in which the reader is hopelessly trapped. It combines the elements of the drama —with the 

force of the hidden emotions that one day decide to explode and come out— with the subtlety 

of a psychological thriller, in which the motivations of the characters and their relationships of 

power and dominance are fundamental for the resolution of the novel. 

And, of course, there is the setting. La Rioja, with its vineyards and wineries, is another actor in 

this intense drama in which lies, just like wine, get better with age. 
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The characters (I). Hugo, Raúl and Vega 

 

Hugo and Raúl Betancor, a widower father and his son, live in Lanzarote. Vega, Hugo's wife and 

Raúl's mother, moved there from La Rioja when, at eighteen, she broke ties with her family for 

some obscure reason that she never revealed, not even in the deathbed of her untimely death. 

HUGO BETANCOR  

He is a journalist and a passionate photographer, and he has been working for El Día de 

Lanzarote for years. He is part of the research department (a somewhat grandiloquent name if 

one takes into consideration that it is only composed by his colleague Jonás and himself), 

where they cover small regional corruption plots. He spends the rest of his time working as a 

press photographer. In the editorial office they call him the Swede because of his very blond 

hair and his height, since he is 6 feet and two inches tall. Hugo is going through a difficult time. 

He has no savings, his credit card is in total agony, and he owes money to people who are 

impatient… and dangerous. The interest of the loan increases daily and the deadline to return 

all the money keeps getting closer: “You have three days”, they told him, warning him in a text 

message at the beginning of the novel. 

RAÚL BETANCOR  

He is eleven years old and, according to Hugo, «he has the small head of a six-year-old». He 

suffers from a rare disease that causes him to have epileptic seizures at night several times a 

week. To calm him, Hugo picks up a book that he has at home, and he reads a few chapters 

aloud until the child falls asleep. The next morning, Raúl wakes up with a smile —as if he did 

not remember what happened the night before or feared what will happen next— and lives 

every moment with intensity, holding onto his FIFA sticker album and playing with his ball. His 

resemblance to Mario —his mother’s missing brother— is so astonishing that, upon his arrival 

to La Rioja, the inhabitants of the town begin to refer to him as “The Appeared”. 

VEGA SAN MILLÁN  

She is present in Hugo’s turbulent thoughts and in the chapters that take place in 1998, which 

was around the time that her brother Mario disappeared. At that time, she was in a 

relationship with Carmelo, and nothing seemed to predict the tragedy and Vega breaking ties 

with her family because of… (It is better not to reveal it, since the author surprises us with 

constant revelations and plot twists). 
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Author's note on Raúl’s rare disease: Dravet syndrome 

 

Raúl, the child protagonist, has a rare disease called Dravet's syndrome. It is a terrible disease 

that manifests itself in constant epileptic seizures from the first year of life. In some cases, 

children afflicted by it suffer several epileptic attacks every night. Any type of epilepsy has 

emotional repercussions that exceed those from other serious diseases, so it basically is like a 

storm in your brain and a temporary immersion in a parallel and unknown dimension. In 

addition, it is important to understand that this bad condition does not only affect the patient, 

but his entire family as well. This is the case of Hugo, the main character’s father. 

 

 Faced with such a horrible disease, we only have two options: give in 

to despair or fight to move forward without losing hope or thinking 

about how difficult it will be to overcome it. The latter is what Piluca 

and José, Raúl’s parents (who has lent his name to the main character) 

do. Not only did they advise me, but also they opened up their home 

and their hearts to me so that I would understand what it is like to live —fight and love— in the 

kingdom of the storm. This novel is also a tribute to that heroic battle and to the inexhaustible 

hope that all the parents and friends of the Dravet Syndrome Foundation have. Thanks to 

them, this illness will soon be eradicated. 

The Raúl of flesh and bone and the main character of this novel are two different people. Both 

are unique, just like everyone else. But if they have something in common, them and every child 

that struggles to make their way in this exciting but sometimes difficult world, is that they do 

not stop shining. Thank you for your light. 

 

Andrés Pascual 
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The characters (II). A universe around Las Brumas 

At the Mercy of a Savage God is a work of fiction… fortunately, given the events that are 

narrated in it. Andrés Pascual refers to collectives and real companies, but the characters in 

the novel are fruit of his imagination. 

DON RODRIGO SAN MILLÁN 

He is Raúl's grandfather on her mother’s side of the family. He has wrinkles on his forehead 

that look like the rows in farmland, but he exudes an intellectual air as if he were a former 

Roman senator. Hugo and him have never seen each other face to face, but now they must 

agree on Raúl's inheritance. Vega never referred to her father, except to make it clear that he 

was a monster and that she did not want him near her child. The winery had belonged to Doña 

Agustina, Don Rodrigo’s wife, and her family, although it was him who turned it into a 

profitable business. The marriage fell apart when his son Mario disappeared after he left him 

alone one stormy night. 

DOÑA AGUSTINA 

Her will is what triggers the novel. In 1998, she was obsessed with her son’s healing, since he 

had been diagnosed with a terrible illness. The day he disappeared, she had gone to Logroño 

to visit the neurologist who treated him, but she also had another secret appointment that 

day: she was starting an adulterous relationship with ALFONSO SALA, a real estate agent that 

will end up being an important character in the plot. Her relationship with her daughter Vega 

will worsen to the point of opposing to her daughter’s courtship with Carmelo, Tata Piedad’s 

son, since she considers the boy to be a nobody. 

MARIO SAN MILLÁN 

He is Don Rodrigo and Agustina’s little son. When he disappeared in 1998, he was the same 

age and had the same physical appearance as Raúl, as if they were identical twins. In the 

region, it is said that his spirit wanders alone around the vineyards. 

ARMANDO SAN MILLÁN, “EL PALOMO” 

He is a distant nephew and the adopted son of Don Rodrigo and Agustina, and he becomes the 

main heir of the winery. Everyone calls him “Palomo” (“Pigeon”, in English) because of a 

protuberance on his sternum that gives him a birdlike appearance; also because of the cocky 

attitude with which he walks through life. He has a Slavic girlfriend, ZDENKA. 

EMILIO 

He is a winemaker and Don Rodrigo’s right hand in the winery. They are childhood friends; 

they met when they had to share a desk in school. He is MARISA’s husband, who is the 

administrative officer of the winery. 



 6 

TATA PIEDAD 

She is seventy-odd years old, and she continues to serve the family as she has done with the 

previous generation: cooking, cleaning, and above all, taking care of their children. Despite her 

monkish appearance, she was a single mother to CARMELO. His father was an archaeologist 

who came to work in the necropolis that was discovered in the restoration of the hermitage of 

Santa María de la Piscina. 

VICTORIA DE MURÚA 

Nicknamed “the Marquesita” (“the little marquise”, in English), she is the daughter of the 

deceased Tello de Murúa, a landowner from the area who, to try to preserve a certain status, 

clung to the title of marquis that his family lost some time ago. When she meets Hugo, a spark 

arises between them, and they will have to fight against his past if they don’t want for it to 

burn out. She has an adopted daughter of Chinese origin, BEA, of the same age as Raúl. 

JULIUS CAESAR 

He is Victoria’s best friend, and he works at the Briones Museum of Wine Culture. He is 

passionate about religious imagery, and he knows everything about the region traditions. 

ESCUDERO 

He is a veteran farmer. He knows well who is who in the region. He is a nice and loyal-looking 

guy, and one of the first people in the area to meet Hugo. He has a son named TIRSO, who has 

always been somewhat of a skinny kid. Hugo is sensitive to physically poorly endowed people, 

so he feels immediate sympathy for him. 

SERGEANT OF THE WELL 

He is a Civil Guard frustrated with not being able to resolve Mario’s disappearance, which 

happened twenty years ago, and he will face another challenge that could mean the end of his 

career. His face is a distant portrait of Velázquez, as if his inner sorrow absorbed the light 

around him, condemning him to a life in a gloomy world. 

MUNERA MENCÍA 

She is a lawyer from La Rioja who knows the intricacies of the region. She is short and plump, 

and she has the smile of a cartoon character. Her hair, with bangs and two strands on both 

sides of the face, is dyed orange. She Hugo’s advisor with Raúl’s heritage… and she will do the 

same with everything that is to come. She does all kinds of business in her office in Haro, “you 

know how things are in the provinces.” 
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The landscapes of At the Mercy of a Savage God 

Andrés Pascual’s readers have traveled with him to the most exotic corners of the world, from 

the Tibet to the Amazonian rainforest, India and Japan. Now, the author looks back to his 

homeland and sets this novel in La Rioja. 

 

La Sonsierra 

This place, located under the mountains of 

Cantabria and Toloño that protect it from the 

cold winds of the Cantabrian Sea, shelters a 

necropolis, hermit caves, millenary wineries 

and Romanesque hermitages such as Santa 

María de La Piscina. A medieval soldier, who 

was on his way back from the Crusades, 

ordered to build that hermitage in the shape of the Pool of Bethesda of Jerusalem: “The 

hermitage stood on a hill, lonely in a sea of vines. It reminded me of Raúl. Was that stupid? It 

embodied simplicity, truth and beauty without embellishments.” 

 

“La Rioja is a treasure, every author dreams 

of such locations for their novels.” 

(Andrés Pascual, interview) 

 

San Vicente de la Sonsierra 

San Vicente de la Sonsierra has the best vineyards in La 

Rioja. The estates of this town are the stage of many 

chapters: “I saw San Vicente from a distance. Elevated 

on a hill, crowned by an imposing church and the ruins 

of a castle of ancient times. Four sharp curves took us to 

an altitude from which we could see half the region 

fields with the Ebro river meanders snaking alongside the vineyards.”  
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The tradition of Los Picaos 

In San Vicente, the tradition of Los Picaos, a 

procession of flagellants that whip themselves until 

they bleed, is unique in the world. This rite that is 

over five hundred years old had to appear in a novel 

that talks about expiating old offenses: “They wear 

a brown coat with a cross on their back. Their 

ankles are tied, and they drag heavy chains to make 

their torment even worse.” 

Haro 

 The winemakers of the city of Haro, capital of 

Rioja Alta, have committed to the purpose of 

achieving exceptional wines for a century and a 

half. The thousands of square meters of 

underground drafts of its cellars, which continue to 

elaborate the wine in an artisanal and a traditional 

way, have inspired the author: “Behind the gate, there is a dark kingdom. The room was huge, 

and the ceilings were high in order to accommodate the twenty-five thousand-liters giants. It 

was wet; like entering Jonah’s whale again, and it reminded me of that feeling of being alive. A 

drip, the echo of the conduits, their arteries and their veins.” 

 

Vivanco Museum of the Wine Culture 

Located in a beautiful spot in the town of Briones and considered 

the best viticulture museum in the world, this complex of 4,000 

square meters was created to spread the idea of wine as a 

civilizing element. Some of its rooms host the highlights of the 

plot: “The security fence turned out to be a door through time 

and geographies. I got carried away by the huge presses, the gadgets from the firsts oenology 

laboratories and a myriad of archaeological gems and works of art that were related to wine, 

from ancient Egyptian vases to paintings by Picasso, Miró, Dalí and a long list of artists from 

different centuries and origins.” 



 9 

Nájera 

 This city was the capital of the medieval kingdom 

of Nájera-Pamplona and it lodges, in the 

monastery of Santa Maria La Real, the second 

greater real pantheon after the Escorial; and also 

legends of Moorish and Christian times that make 

it a must stop for travelers and the author: “A 

pilgrim painted on the facade next to a water pipe made it clear. It was the municipal shelter 

of the Camino de Santiago.” 

 

Las Brumas State 

This is the fictional winery in which this novel by Andrés Pascual takes place. Raúl’s 

grandmother’s family founded it in 1931, and it is a beautiful property located in the foothills 

of the Toloño mountain range, next to the village of Rivas de Tereso. The farm seems stuck in 

the past, as if it were a sepia-colored photograph. The viticulture facilities —processing 

pavilions and warehouses— have been successively adhered to the back and the sides of the 

original building. Its windows have excellent views to the hill lined with vineyards. 

 

“That looked like the winery. A huge creature of sandstone blackened by a thousand winters 

that slept with a half-open eye, alert with the arrival of two strangers.” 

(Hugo Betancor) 
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Hidden feelings, old quarrels, unsettled businesses… and wine 

 

With a good number of novels and non-fiction works behind him, Andrés Pascual’s narrative 

maturity is apparent in the subtle web of relationships that he weaves between the characters, 

as well as in the motivations that lead each of them to act in a certain way in the moments 

before and after the terrible events; events that, speculatively speaking, marked their lives 

back in 1998 and that still do today. 

 

Andrés Pascual, who worked as a family lawyer for twenty years in the region, captures and 

transmits the feelings of those who live in these villages exceptionally, in which the 

relationships between families go back for generations. Throughout the decades —and 

sometimes throughout centuries— quarrels, jealousy and unsettled businesses multiply. Social   

prejudices and economic interests keep them hidden, but one day this ticking bomb full of 

secrets explodes and destroys everything in its path. The author offers little doses of those 

feelings, and he shows them to us little by little, 

removing their layers progressively until he 

reaches the heart of the drama. It is a drama 

that also takes place in a land in which its 

captivating landscape plays a fundamental role. 

The vineyards, the rains, the sun and the clouds 

are also part of the story. We discover that the 

violence or the goodness of the elements 

depends on the eye of the beholder and the mood of the character in which the reader is 

focusing their attention. Mario’s disappearance in the middle of the storm takes on an almost 

Gothic tone. Our spirits shrink. The physical storm forces us to partake in the sentimental 

storm that destroys Don Rodrigo and Agustina’s marriage. 

 

And then there is the wine. Andrés Pascual, who has been meticulously advised while writing 

this novel by some of La Rioja's greatest winemakers, gives us an excellent introduction to the 

world of wineries. He takes us away from all the advertising and the glamor to show us the 

conscientious work of those who produce the exquisite La Rioja wine, and he invites us to look, 

just like they do, toward the sky in order to discover the signs of an upcoming storm. 

 



 11 

This is how At the Mercy of a Savage God starts 

A noise awakens little Raúl. He thinks it was a dream, but immediately afterwards he hears a 

sob. It sounds real and very close. He slowly makes his way to the second floor of the family 

house that is attached to the warehouse. Silence. He can see a yellowish light shining through 

under Rodrigo’s bedroom door. After peaking through the lock, the child carefully pushes the 

door open. Grandpa is lying on the floor in an impossible position, soaked in blood. 

Raúl flees. He escapes to the tub room, where he trips and almost falls into the hole where the 

furnace flames are coming from. He goes outside and sees the figure between the grapevines. 

The child stifles a scream. Maybe they are branches. No, there is no doubt; it is a human figure 

with its arms down and its head covered by the hood of a sweatshirt. 

The figure approaches him slowly on the muddy ground, between the leaves that have been 

washed away by the hail of the recent storm. He gets closer and closer. Raúl feels his hands go 

numb. His vision gets blurry, but not so much that he does not see the figure moving towards 

him. 

One week before 

Hugo and Raúl have woken up early in Lanzarote to travel to La Rioja in what is going to be an 

exhausting day. A notary had called a few days ago and that had set them in motion: “Doña 

Agustina, your son’s grandmother, has passed away.” The child has the right to receive a part 

of his mother’s heritage, since she died a few years ago. And except for that part, his 

grandmother has named his adopted son, Armando —known as “El Palomo”— heir to her 

property. This is a low blow for Don Rodrigo, the widower, who was the one who turned the 

winery into a successful business. 

And the winery is not a small legacy. Raúl will become the owner of a sixth of a thriving La 

Rioja winery. As soon as they sign the papers, Hugo will negotiate with the boy's uncle to pay 

for their the share of the winery so that they can forget about them forever. He is very poor 

and owes a lot of money to dangerous people. He has three days to return it all and the 

inheritance can help him do that. He has hired a local lawyer to defend his interests, who 

knows the town history and the wineries very well and is not sure that this problem will be 

solved as easily as everyone expects. 
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Against all odds, grandson and grandfather establish an immediate link. Hugo realizes that the 

old man’s emotions go beyond that specific meeting. That this is one more mystery to add to 

the long list of enigmas that he had already observed that morning, like the reluctance of the 

locals to tell him the exact location of the warehouse when he had asked them for directions 

or the lack of signals on the road to get there. There is something in Finca Las Brumas that 

seems necrotic; an infection whose origin dates back many years. 

1998, the day of the disappearance 

The wind was shaking the treetops. That morning, the meteorologists had warned that a great 

storm was coming. At noon, they refused to raise the alarm from yellow to orange. But when 

at around four o'clock the sky began to unload like the spillway of a dam, Rodrigo knew that it 

did not matter what color was the warning; that storm that was going to ruin the season. 

The torrential rain struck first where Don Rodrigo least expected it, and it collapsed part of his 

old draft; the underground cave he used to raise and age the best wines. That area was built 

centuries ago and it had met its end. In a desperate attempt to avoid the disaster, he put 

himself in charge of a crew of workers. 

When it began to hail, everyone took cover in the hall of the building. Don Rodrigo looked like 

he had just remembered something. Without a word, he rushed toward the wooden staircase 

that led to the bedrooms on the upper floors. He had forgotten about his son Mario. He had 

left him alone, even though he was sick and was no longer in his room. Not far from there, the 

tragedy had already started. 

 

“In the end, we are all at the mercy of a savage god. 

Of the sins of our fathers, of the weight of religion  

and traditions, of the damn diseases… 

Even the climate, which can destroy the harvest of a whole year in an hour.” 

(Hugo Betancor) 
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Andrés Pascual, a biographical note 

 

  
Andrés Pascual (Logroño —La Rioja—, 1969) has 

worked as a lawyer for twenty years. He currently 

lives between London and La Rioja, and he dedicates 

his time to writing and lecturing. He has traveled to 

more than fifty countries looking for landscapes for 

his books, which have sold hundreds of thousands of 

copies and have been translated into eight different 

languages. His last novel, Taj (Espasa, 2016) won the 

Alfonso X the Wise Historical Novel Award. 
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An interview with Andrés Pascual 

 

Are we all at the mercy of a savage god? 

Yes, without a doubt, at one time or another. The title of the novel alludes to that 

feeling that we have many times of being puppets that are dragged from one place to 

another by the difficulties of everyday life: illnesses, bad luck at work, problems with 

your partner or your family… We all go through stages in which we are not the ones 

taking the reins of our own life, which force us to make difficult decisions in order to 

survive. My characters struggle not to settle with what is supposed to be their destiny. 

They rebel against it, awakening the hero we all carry inside. 

 

And you told this story without ever giving the reader a break. 

I'm so glad you see it like that. The novel is conceived with the rhythm of a 

cinematographic thriller, in the style of some of my previous works like “El guardián de 

la flor de loto”, “El haiku de las palabras perdidas” o “Edén”. There are crimes, 

mystery, intense romantic relationships… While I was writing it, I always kept in mind 

the gold narrative precept: I wanted the reader to finish reading each chapter longing 

to know what was going to happen next. 

 

It is a race against the clock through wineries and vineyards… 

That is what attracted me the most to the project from the beginning. I wanted to 

write a fusion between a psychological thriller and a rural drama in an idyllic setting 

such as the fields of Rioja Alta, a small region where many of La Rioja's most 

emblematic wineries are located. This beautiful and at the same time mysterious 

environment with underground drafts and bottle cemeteries is captivating. 

 

Your previous novels are set in distant locations: Tibet, Japan, Brazil, India… Why 

have you decided to write about your homeland? 

I started writing novels about exotic places that I had visited in my different trips 

around the world because it allowed me to continue traveling from home. But one 

day, I realized that I had a lot to tell about where I am from, which is a place that I 
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adore. What I am most happy about is that this novel has arrived at a moment of 

maturity for me, literarily speaking. It is the most important book that I have ever 

written, and it has marked a significant change in my career. 

 

And, paradoxically, you wrote it from London, where you live now. 

I live between London and La Rioja, so I have not been able to disengage at any time. But it is 

true that sometimes it is good to distance yourself from your work and look at it from a 

different perspective to see things as they truly are. The chaos of the world in which we live 

confuses us; it does not let us see what we have right before our eyes. And I had a magical 

universe full of stories to tell in front of me. La Rioja is a treasure; every author dreams of such 

locations for their novels. 

 

Then the readers will not miss the exoticism of your previous works… 

Surely not! The region of La Sonsierra in La Rioja is a wonder. There are vineyards that look like 

the waves of a calm sea, Romanesque architecture that harbors stories from the Middle Ages, 

ancestral necropolises in the middle of the fields… And above all, there are ancient traditions 

that will impress readers from any country in the world. 

 

As people say: the more local, the more universal. 

I also believe that. Five years ago I was at the Frankfurt Book Fair with my great friend Francesc 

Miralles, who is a writer with a very lucid vision of the international market, and he told me: 

“The day you write a novel about La Rioja, it will become your most translated book. And I am 

convinced that it will be like that.” To reach 

anyone on this planet, you have to connect with 

the essentials. In the end, we all have the same 

fears and longings. We all deal with family 

conflicts, troubled pasts, uncertain futures… 

  
Raúl, the main character's son, suffers from 

Dravet syndrome. You also wanted to give 

visibility to this rare disease.  

I hope that I did. Now, to fight this type of 

diseases the first step is to be aware that they are there. Dravet syndrome is a terrible illness 

that manifests itself in constant epileptic seizures from the first year of life. In some cases, 

children afflicted by it suffer several epileptic attacks every night. Faced with such a horrible 
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disease, we only have two options: give in to despair or fight to move forward without losing 

hope or thinking about how difficult it will be to overcome it. This novel is also a tribute to that 

heroic battle and to the inexhaustible hope that all the parents and friends of the Dravet 

Syndrome Foundation have. Thanks to them, this illness will soon be eradicated.  

 

Readers compare your book with the Baztan Trilogy by Dolores Redondo. 

Dolores is a fantastic writer and a good friend of mine who I love very much, so I would love 

readers to find similarities between our novels. But while the protagonist of the Baztan Trilogy 

is a policeman, the main characters in At the Mercy of a Savage God are ordinary people. The 

main character is a journalist, a widower and the father of a boy with a rare disease who earns 

his living as a press photographer. Taking those elements into account, I think my novel would 

be more similar to the Millenium Trilogy, by Stieg Larsson. I wanted to write a family thriller 

with a tragedy, investigations and a rural microuniverse full of secrets. 

 

That sounds like it will be a trilogy… 

If the readers are happy with the characters, I am willing to write not only a trilogy, but also a 

complete saga dedicated to La Rioja. More crimes, more intrigue, and more mysteries to solve 

in our towns. 

 

With this book, you become the ultimate La Rioja ambassador. 

I feel tremendously lucky for it. No matter what country you go to, everyone knows La Rioja. 

And the best part is that when you pronounce its name, the person that you are talking to 

smirks and says something in the lines of “good wine”. But there is much more, La Rioja is the 

traveler’s paradise. I hope that from now on it will also be a reader’s paradise. 

 

“What is real is the wonderful scenery in which this story is set. 

The mountains and the valleys of this idyllic land that saw me being born, the villages 

traversed by the Camino de Santiago and that are filled with epic history, the hermitages 

that emerge among the vineyards, the exquisite cuisine and that unique wine with which the 

world has fallen in love. Thank you, La Rioja, for giving me such a rich literary universe.” 
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