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TERESA CIABATTI 
THE MOST LOVED
“My name is Teresa Ciabatti, I’m four years 
old, and I’m the Professor’s daughter, his 
joy, his pride, his love.”

T
he Professor – a benefactor, people say, al-
most a saint – is Lorenzo Ciabatti, head phy-
sician of a small town hospital in Tuscany. 
Everyone loves him, everyone dreads him, 
and Teresa is his beloved daughter. She’s the 
princess swimming in the huge pool of a villa 

on the hills, the queen building a castle for her Barbies 
with the golden bars found in one of her father’s draw-
ers. The only one allowed to wear the Professor’s ring, 
the ring of power, someone whispers. One day, Loren-
zo Ciabatti is abducted in front of his family. Who is he 
really? The charitable physician who helps the poor, or 
a violent and calculating man? A man of power who 
may have had a role in some of the darkest events of the 
recent Italian history? While Teresa slips into a difficult 
adolescence, she realizes that the benevolence that 
has always surrounded her is an effect of her father’s 
power and influence. She’s not special  - neither a prin-
cess, nor a queen, and so the beautiful and pampered 
child turns into an arrogant and dismissive teenager. Irri-
table and manipulative, totally unprepared for life. As an 
adult, Teresa finally decides to search for the truth. She 
wants to know what has made her that type of woman, 
restless and incomplete, and finds herself digging into a 
past where nothing is as it seems, following the urge to 
deal with a childhood brutally interrupted. With a dense 
and urgent writing – which goes down into the burning 
substance of life, lightning up its obscure corners – Te-
resa Ciabatti reconstructs the story of her family.

TERESA CIABATTI was born and raised in Tuscany, she is 
one of the most important Italian writers and screenwriters. 
Among her novels, Il mio paradiso è deserto (Rizzoli), Matrig-
na (Solferino) and her latest Sembrava bellezza (Mondadori, 
2021). She is a contributor for Il Corriere della Sera.

MORE THAN 
50.000 

COPIES SOLD

Finalist at the 
2017 Strega Prize 

Mondadori

2017

s&pliterary

218 pages

ENGLISH EXCERPT AVAILABLE

TRANSLATION RIGHTS SOLD TO:
Brazil (Âyiné)

“An anti-coming-of-age novel” Corriere della Sera

“This is the story of the missing piece in life. 
What is the fault, if any?” La Repubblica



SERENA DANDINI 
THE PARADISE CHRONICLES
Whether the lost Eden is real or only 
dreamed of is of little importance: 
everyone can imagine a tailor-made 
paradise and decide to spend their life to 
win it back

A book full of charm, a romantic, 
ironic, adventurous journey in the 

personal stories of women and 
men who have chased a dream, 
a perfect place, an unrepeatable 

moment, or even a nostalgia, 
pursuing it until obsession.

More than 
50.000 copies sold

Einaudi Stile Libero

November 2022

202 pages

PREVIOUS TITLES SOLD TO:
Germany (Random House)

Serena Dandini leads us in the lives of famous 
and unrecognized people who have left for 
extraordinary journeys, sometimes physical, 
sometimes mental, guided by the aspiration 
to the ‘absolute. We will visit fantastic gar-
dens. We will delve into the utopias of archi-

tects, perfumers, music lovers. We will be amazed by 
the courage of Jeanne Baret, who in the eighteenth 
century, disguised as a man, traveled to the other side 
of the world with the expedition led by De Bouganville. 
We will watch the old Claude Monet, almost blind, 
painstakingly painting the water lilies of his house in 
Givergny. We will discover with Agatha Christie «the 
dark side of plants». We will accompany Vladimir 
Nabokov on a hunt for butterflies and Margaret Ursu-
la Mee in the Amazon jungle on the trail of the moon 
flower, which blooms once a year, at night, to vanish 
at dawn. And finally we will return to the author’s own 
Paradise Lost, to sum up the most painful, beautiful, 
poignant moments.

SERENA DANDINI A very eclectic writer, she also contrib-
utes to magazines, TV and radio. Her debut as an author, Dai 
diamanti non nasce niente, received critical and public acclaim. 
In later years, she published Grazie per quella volta, Ferite a 
morte (a collection of monologues against femicide), Avremo 
sempre Parigi (published in German by Random House DE) 
and Il futuro di una volta. All her backlist titles have been pub-
lished by Rizzoli. Her latest titles, Catalogo delle donne valorose 
(Mondadori, 2018) and La vasca del Fuhrer (The Woman in 
Hitler’s Bathtub, Einaudi, 2020), sold more than 70.000 copies.

“Dandini is the 
most reliable and 
entertaining voice 
when it comes to 

passionate stories 
intertwined with 

nature”
La Repubblica
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SERENA DANDINI 
THE WOMAN IN 
HITLER’S BATHTUB
Taking a cue from an iconic photograph, 
Serena Dandini sets out on the trail of 
Lee Miller Penrose, one of the most 
extraordinary personalities of the 
Twentieth century.

A
black and white snapshot captures a woman 
of poignant beauty immersed in an ordinary 
bathtub. However, if you look closely, you can 
spot a pair of dirty commando boots covered 
in mud, and in a corner, a small painting. The 
face in the frame is Adolf Hitler’s, the mud 

is from Dachau; the woman is Lee Miller: she has just 
snapped the first images of the liberated concentra-
tion camp, and now she is bathing in the Führer’s tub.
Model, photographer, war reporter, passionate traveler, 
Lee Miller was a free and emancipated woman in a time 
when it was almost impossible. Within a few years, from 
being a fashion icon and the most beautiful girl in Ameri-
ca, she moved on to inspire great artists and to produce 
art herself. Man Ray fell in love with her, and her lips; his 
closest friends were Max Ernst, Jean Cocteau and Pab-
lo Picasso, who portrayed her. She followed the war in 
Europe by advancing along with the US military. With 
her words, and through the lens of the inseparable Rol-
leiflex, Lee documented the horror of the conflict on the 
pages of “Vogue”. Miller’s human adventure is entwined 
with the author’s own reflections about the history of 
women’s empowerment - from the 1920s flappers, to 
the muses of great artists between the World Wars, 
to the feminists in the Seventies. Bringing to light one 
piece at a time, putting herself at stake in person, Sere-
na Dandini wrote an emotional, gripping novel, between 
the glory and tragedy of the last century.

SERENA DANDINI very eclectic writer, she also contrib-
utes to magazines, TV and radio. Her debut as an author, 
Dai diamanti non nasce niente, received critical and public 
acclaim. In later years, she published Grazie per quella volta, 
Ferite a morte (a collection of monologues against femicide), 
Avremo sempre Parigi (published in German by Random 
House DE) and Il futuro di una volta. All her backlist titles 
have been published by Rizzoli. Her latest title, Il catalogo 
delle donne valorose (Mondadori, 2018), sold more than 
50.000 copies.

ENGLISH EXCERPT AVAILABLE 

Einaudi Stile Libero

November 2020

s&pliterary

251 pages

“Dandini did something 
precious: in this rich 
book, she tells the 
story of both Miller 
and the XX century. 

Lee’s life was as 
extraordinary as 

her photos, and she 
succeeded in using 

her body as a canvas 
for her most important 
performance: becoming 

an anti-muse”
Corriere della Sera

TRANSLATION RIGHTS SOLD TO:
Germany (Random House) 
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DARIO SARDELLI
MURDER BY THE LAKE
When Summer gets hot in Rome, it is 
difficult to think clearly. But not for Spina, 
who doesn’t even notice the heat. For 
him there is a body to be fished out of a 
lake in the midday sun and a case that 
turns out to be more complicated than 
expected. 

“Sardelli is a young 
newcomer in the 

Italian noir scene, but 
his voice is original 

and very recognizable. 
His novels are 
irresistible”

Serena Dandini, Io Donna - 
Corriere della Sera

Einaudi Stile Libero

April 2022
200 pages

DARIO SARDELLI
DELITTO 

SUL LAGO

EINAUDI

STILE LIBERO BIG

After  
The Rose Seller,  
a new investiga-
tion for Piersanti 
Spina, the police 

chief who feels no 
pain.

O
n a July morning, the lifeless body of Valerio 
Campi is found in the Ex-Snia lake, a basin 
of water that formed by mistake in the east-
ern outskirts of the capital. The man owned 
a bar in the Collatino district, but had sold 
the property after contracting gambling 

debts with the Dossena, a dreaded Sinti family.
At first, the investigations of Piersanti Spina and his 
team lead to the Dossena, but digging deeply and ex-
tricating himself from false leads, the police chief dis-
covers that the situation is much more complex: Cam-
pi, in fact, after having lost everything, had changed 
his life. And as a sort of revenge he started extorting 
the traders of Tor Pignattara by pretending to be a 
member of the same family who made him broke.
Between professional headaches and an increasingly 
unstable love life, Spina will also have to deal with the 
consequences of his congenital insensitivity to pain. 
Not feeling the heat in certain circumstances would 
seem an advantage, if it weren’t for the fact that the 
disease he is suffering from is often associated with 
anhidrosis. This means that Piersanti does not sweat 
and, if his body overheats, he can fall to the ground 
unconscious without warning. Because heat, like pain, 
can hurt even if you don’t suffer from it.

DARIO SARDELLI (1985) lives in Rome and works as a 
story editor for movies and television series. After graduat-
ing from Centro Sperimentale di Cinematografia in Milan, 
he became a writer for some of the most important enter-
tainment and satire programmes in the last years. His first 
novel, Il venditore di rose (The Rose Seller) has been pub-
lished by Einaudi in 2021.
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DARIO VERGASSOLA 
TALES FROM CINQUE TERRE 
REAL STORIES FROM AN IMAGINARY WORLD

A collection of short stories, splendidly 
Illustrated, combining irony with 
environmental awareness

W
hat would a tadpole say to the arrogant 
man who makes all possible efforts to 
contaminate the water? And what do 
anchovies on a bar counter really think 
of this culinary tradition? 
In short, what life is like in this up-

side-down world in which animals and sirens speak, 
complain about man, challenge him and oppose him?
In these five stories full of delicate irony, poignant ten-
derness, funny and melancholic at the at the same 
time, pungent with social satire, the key figures are 
forgotten animals and legendary creatures of the 
sea: fish, squids, mermaids, anchovies and octopus-
es stage their impossible love stories, their ecologist 
struggles, the melancholy of being excluded, the de-
sire to discover the world by throwing themselves in a 
thousand reckless adventures.
The result is a provocative and playful reversal of our 
certainties: Cinque Terre, usually crowded with tour-
ists and fishermen, are transformed into a fabulous 
and ruthlessly true world, where legend is at home and 
where it’s possible to look at the world from another 
perspective.

DARIO VERGASSOLA Born in Liguria, he is a comedian 
and songwriter. He took part in many tv shows and theatre 
plays. His books have been published by Mondadori, Salani 
and La Nave di Teseo.

FRENCH MANUSCRIPT AVAILABLE

“Five beautiful stories 
featuring creatures 

which are symbols of 
our mother nature - a 
nature we love, but 

that we aren’t able to 
respect and protect”

La Repubblica

Baldini+Castoldi

March 2021

s&pliterary

128 pages with illustrations

“Dario’s stories inspired me. They have the depth 
and inventiveness of Pinocchio. His chimeras of 

octopus-men and mermaids awaken the child in us.
Reading them was consolatory, a reminder of our 

most essential nature: poetry and wonder” 
 

Luc Jacquet, Oscar winner director of 
March of the Penguins



ALBERTO CAVIGLIA 
HE DIES AT THE END
Is it possible to get old at thirty years?!

T
here is something wrong with Duccio Conti-
ni. He is young, but already enjoys spending 
his time in the evenings shut at home, eat-
ing semolina and sipping herbal teas with a 
plaid on the knees.
And just think that, until recently, he was con-

sidered a promising successful writer. So why now he 
strolls around Rome with a trolley for groceries? Why 
does he spend whole days staring at workers in a con-
struction site, or between the shelves of a pharmacy 
in Trastevere?
After his irreverent debut, Holocaustic, Alberto Cav-
iglia goes back to playing with reality in a new novel 
with unsettling irony. He Dies At The End is a fairy 
tale underground, comic and bitter, that short-circuits 
expectations and stereotypes of our times to turn into 
a surreal satire that stings and has fun.

ALBERTO CAVIGLIA  is a director, screenwriter, satirical 
author, and then, as he likes to add, he wakes up with a 
night sweat. Born in Rome in 1984, he made his directorial 
debut in 2015 with the provocative Pecore in erba (Bud-
ding Sheep), presented at the Venice Film Festival after 
which, surprisingly, he hasn’t been expelled from the Roman 
Jewish Community. His first novel is Holocaustic (Giuntina, 
2020).

Giuntina

November 2021

s&pliterary

180 pages

“Caviglia is the Roman 
Woody Allen”
La Stampa

TRANSLATION RIGHTS SOLD TO:
China 

(Beijing Creative Art Times 
International Culture 

Communication)

“An ironical reading of reality and its false myths: 
written in the time of pandemic, Caviglia took our 

new, narrow world and turned it into a literary 
invention”

Rai Letteratura

“A satirical fairy tale about the obsessions  
of the modern world”

La Repubblica



ALBERTO CAVIGLIA 
HOLOCAUSTIC
What would happen if the Shoah was 
treated like fake news? Ask David!
A surreal, brave and hilarious debut by 
one of the most promising Italian directors

David Piperno is a young Roman Jew who 
moved to Israel to fulfill his dream of be-
coming a great sci-fi director. However, he 
works for the Museum of Yad Vashem, for 
the preservation and transmission of the 
memory of the Shoah, interviewing the last 

survivors. David is unreliable, with a peculiar sense 
of humor. And he hates his job. Around him, several 
characters: Michael, his Playstation-addicted room-
mate, a sound engineer working with him in the in-
terviews; Sara, the anxious and overprotective mother 
who thanks to a highly developed sixth sense always 
manages to call him from Italy in the most delicate mo-
ments; Sharona, his girlfriend who reproaches him for 
his lack of determination in building something stable. 
There are also fictional characters with whom David in-
teracts as if they were real, like Philip Roth and Yitzhak 
Rabin. But when the last witness of the Shoah dies, 
David is immediately fired. In order not to lose his job 
he has an idea: to invent a fake witness to concentra-
tion camps.
After delivering his fake interview, David becomes a 
national star. But when the integrity of the interview he 
produces is questioned, an unexpected wave breaks 
out... To run for cover and restore the historical truth 
of the Shoah, David has only one alternative: to create 
the biggest fake news in history. 
Irreverent, satirical and packed with extreme humour, 
Holocaustic has the merit of making us reflect on 
our future starting from a simple idea: if we deny the 
Shoah, everything else will collapse. But absolutely 
everything.

ALBERTO CAVIGLIA is a director, screenwriter, satirical au-
thor, and then, as he likes to add, he wakes up with a night 
sweat. Born in Rome in 1984, he made his directorial de-
but in 2015 with the provocative Pecore in erba (Budding 
Sheep), presented at the Venice Film Festival after which, 
surprisingly, he hasn’t been expelled from the Roman Jewish 
Community. He’ll try again with Holocaustic, his first novel.

FILM RIGHTS SOLD TO: 
Palomar (Italy)

Giuntina

January 2020

s&pliterary

304 pages

TRANSLATION RIGHTS SOLD TO:
Russia (Knizhnik)

“Caviglia is the 
Roman Woody 

Allen”
La Stampa

“How to fight the 
Holocaust denial 
and antisemitism 

with irony”
La Repubblica

ENGLISH EXCERPT AVAILABLE



PAOLO DI PAOLO 
FAR FROM SIGHT
Nothing keeps us together like the fact 
that we’re someone’s children.

ENGLISH EXCERPT AVAILABLE

WINNER OF THE 
VIAREGGIO 
PRIZE 2020

“Brilliant, unpredictable, 
original” 

Le Monde

Feltrinelli

October 2019

s&pliterary

192 pages

TRANSLATION RIGHTS SOLD TO:
Germany (Nonsolo Verlag)

France (Editions de Grenelle)
Albania (Dudaj)

R
ome, 1983. Three different women find 
themselves living the same experience: it’s 
time to stop being children, and become 
parents. And yet Luciana, Valentina and Ce-
cilia are not sure if they really want it. They 
feel fragile and oversensitive. Can you go 

back, try to pretend nothing happened? Can you give 
up? Luciana works in a newspaper that is going out of 
business. She always runs late, and the man she loves 
just left the town. Valentina is a seventeen year old high 
school girl, who dreams of becoming a psychologist. 
When she finds out she’s pregnant, she stops talking 
to Hermes, her boyfriend. She acts like she’s indiffer-
ent, but maybe it’s just a mask. Cecilia lives in an occu-
pied house and sometimes she sleeps on the streets, 
wears a pink bob and keeps a dog on a leash. One 
evening she goes back to the diner where Gaetano 
works: she wants nothing from him, if not a last favor.
The characters are depicted by a single point of view, 
a narrator who follows them in this delicate moment of 
transformation. In a few months’ time, Spring will turn 
to Summer, a new life will be born and something will 
be revealed. Far From Sight is a declaration of love 
to literature, to its power to bring truths together, to 
approach secrets that wouldn’t be so accessible oth-
erwise. Di Paolo succeeds in shortening the distance 
suggested by the title of the novel, by writing a story 
about the importance of our roots, and about how we 
become ourselves.

PAOLO DI PAOLO was born in 1983 in Rome. He pub-
lished the novels Raccontami la notte in cui sono nato 
(2008), Dove eravate tutti (2011, Premio Mondello and Su-
per Premio Vittorini), Mandami tanta vita (2013, shortlisted 
for the Strega Prize), Una storia quasi solo d’amore (2016), 
all for Feltrinelli, and translated into several European lan-
guages. He is the author of children’s fiction and theatrical 
pieces, and a regular contributor for “la Repubblica” and 
“L’Espresso”.

“An impressive, startling novel in which the author is 
dramatically moved by an urge to give himself a past, 

with the aid of his literary inspiration. A painful urge to 
know, to go deeper - this is what writing really means” 

Stefano Massini, La Repubblica

“The most beautiful 
pages Di Paolo has 
ever written. A hymn 

of gratitude to life and 
literature” 

Chiara Gamberale

FILM RIGHTS SOLD TO:
Run to Me (Italy)









GIUSEPPE DI PIAZZA 
THE FIVE CORNERS OF 
PALERMO 

P
alermo in the 1980s is a perfect place for a 
young crime reporter to get his start. The Si-
cilian Mafia is at work, threatening, wound-
ing, and killing anyone who dares to defy 
their orders. Our protagonist is himself no 
angel, hardly compassionate, a bit macho 

and egocentric, but candid in his recounting of what 
has unfolded in front of his eyes both on the job and 
in his private life.
Di Piazza, who is also a Sicilian journalist, tells his sto-
ries as if he were reporting actual events. His descrip-
tion of the tense bravado of a youth growing up in the 
midst of Mafia terror is strikingly acute.

“Di Piazza recounts the people and the lives destroyed 
by violence with felicitous accuracy in his selection of 
details and psychological motivations, but he also gives 
us a vivid portrait of Palermo, lovely at times, like a 
postcard, with that climate, that light, that blue sea, and 
at other times a monstrous, alien city.”
Corriere della Sera

“A book written in two registers: on the one hand, pure 
noir, dramatically bound up with the story of Palermo, 
the city of a Mafia bloodbath in the 1980s, and on the 
other hand, a generational tale, young people chasing 
after their utopian dreams to the notes of Pink Floyd, 
King Crimson, and Emerson, Lake & Palmer.”
Giornale di Sicilia

GIUSEPPE DI PIAZZA began his career in journal-
ism in 1979 with the newspaper L’Ora. He has worked 
for Sette, where he was director, and for Max as edi-
tor-in-chief. He teaches a master’s degree in journal-
ism at the IULM University in Milan and is currently an 
editorial director at Corriere della Sera. He’s also a 
professional photographer. His novels are published 
by HarperCollins Italia.

Praise for the previous edition:

“Amusing and 
tragic… Di Piazza’s 

first foray into 
fiction is compelling 

and raw.”
Publishers Weekly

HarperCollins Italia

January 2020

285 pages

s&pliterary

TRANSLATION RIGHTS TO 
THE PREVIOUS EDITION SOLD TO: 

US (Other Press)

A new edition of the first investigations 
of Leo Salinas, a noir and sensual page-
turner that cracks open the Mafia secret 
world through the stories of five lives

“Lyrical, 
philosophical 

writing.”
Booklist (starred review)

ENGLISH MANUSCIPT AVAILABLE



GIUSEPPE DI PIAZZA 
THE VICTIM’S MOTIVE
Follow Leo Sleepy Eyes Salinas on his 
Vespa through the streets of Palermo, on 
the trail of another Mafia case

P
alermo, 1984. The killer lays the gun on the 
table. It’s still smoking. A card game be-
tween him and his victim has just ended, 
and the latter now lies on a luxurious velvet 
armchair. The killer’s name is Minico, he’s an 
apparently harmless, young waiter working 

at the Grand Hotel Aziz. The victim is an old lawyer 
who lived a secluded life in that very same room for 
more than twenty years. The gunshot has been heard 
in the whole hotel, police and an ambulance come, but 
for the lawyer there’s nothing to do. The killer, pale and 
silent, stands still, without daring to put up any resist-
ance. From this moment on, he won’t say a word.
Meanwhile, in the newsroom of the most important Si-
cilian newspaper, Leo Salinas, a twenty year old who 
just started his career as a journalist, known as Occhi 
di sonno, sleepy eyes (the reason of his nickname lies 
in the hours of sleep lost due to - let’s say - recreational 
reasons), is a very good observer which will start im-
mediately to investigate, keeping an eye on institutions 
and another one on the street. Why did Minico open 
fire, and after the murder didn’t even attempt to run 
away? And why the victim had just given a very expen-
sive gift to Minico? While searching for answers, Leo 
has to deal with his personal struggles at home - his 
girlfriend is drifting apart from him, and somebody is 
knocking at his door... The Victim’s Motive is the story 
of three entangled revenges: one made by Mafia, one 
against Mafia, and a last one, ready to hit Leo right in 
his heart. A gripping noir, perfectly balanced between 
past and present, set in one of the most difficult times 
in Italian history, which marked the beginning of the 
legal war against Cosa nostra.

GIUSEPPE DI PIAZZA began his career in journalism in 1979 
with the newspaper L’Ora. He has worked for Sette, where he 
was director, and for Max as editor-in-chief. He teaches a mas-
ter’s degree in journalism at the IULM University in Milan and is 
currently an editorial director at Corriere della Sera. He’s also a 
professional photographer. His novels are published by Harper-
Collins Italia.

From the author 
of Malanottata, 

a new novel in the 
Occhi di sonno series

HarperCollins Italia

March 2019

s&pliterary

260 pages

PREVIOUS TITLES SOLD TO:
France (HarperCollins France)

USA (Other Press)

“Leonardo Sciascia would 
have loved Giuseppe Di 

Piazza’s characters”
Antonio D’Orrico, 

Corriere della Sera

“In a city of old dreamers 
and young journalists, 
Di Piazza writes a noir 

with echoes of a coming 
of age novel”

La Repubblica



GIUSEPPE DI PIAZZA 
MALANOTTATA

From the author of The Four Corners of 
Palermo, a very well structured noir, with 
a subtle, sombre atmosphere, set in Sicily 
in the Eighties, a dark age of our recent 
history which would have its climax in 
the murders of antimafia judges Falcone 
and Borsellino.

P
alermo, 1984. In a corner of a high class 
residencial neighborhood a woman’s body 
is found. She ‘s been disfigured by acid and 
severely beaten, but she’s still alive. She’s 
the most famous escort in town, Veruska, a 
Polish girl. Leo Salinas is the only journalist 

in the office when the news reaches the city newspa-
per. He’s barely 20, a great observer, but succumbs 
to women’s charm far too often. He always looks tired 
from lack of sleep, working day and night. He jumps on 
his Vespa and rides to the hospital, but Veruska dies, 
bringing the murder’s name with her. Who had the 
guts of killing the most loved girl in town? Mafia boss-
es, noble men, bourgeois offspring. Everyone feels like 
a widower. Everyone is sure their love was requited. 
But is this a mafia murder or a love crime? Leo starts 
investigating, but it’s not easy: Veruska’s last hours are 
shrouded in mystery and all clues just lead nowhere.

GIUSEPPE DI PIAZZA began his career in journal-
ism in 1979 with the newspaper L’Ora. He has worked 
for Sette, where he was director, and for Max as edi-
tor-in-chief. He teaches a master’s degree in journal-
ism at the IULM University in Milan and is currently an 
editorial director at Corriere della Sera. He’s also a 
professional photographer. His novels are published 
by HarperCollins Italia.

TRANSLATION RIGHTS SOLD TO
France (HarperCollins France)

Serbia (Kamelia)

“The setting in Palermo in 
the 80s, the particularly 

dry tone allied to a kind of 
energy; the quirkiness of 
the neo-hippy flat share; 
the mafia, like a minor 

character relegated to the 
background but in fact a 
sempiternal and almost 

omnipotent presence; the 
journalist-narrator, the deft, 

drop-by-drop revelation 
of Vera’s last night, and 
of course the plot itself, 

mysterious and captivating 
as it is; these are just some 

of the elements we were 
struck by in the novel.”
HarperCollins France

HarperCollins Italia

January 2018

s&pliterary

204 pages

ENGLISH EXCERPT AVAILABLE

Winner of the Cortina 
D’Ampezzo Award



LUCA BIANCHINI 
WIVES ARE ALWAYS RIGHT
A fresh and funny comedy-noir inspired by 
Agatha Christie’s locked room mysteries

A bestselling 
author, with 
hundreds of 
thousands 

copies sold and 
successful movie 

adaptations

More than 30.000 
copies sold since March

Still ranked #3 in the 
bestsellers chart

Mondadori

March 2022

240 pages

PREVIOUS TITLES SOLD TO:
Spain (RHM) 

Germany  
(Ullstein, Berlin Verlag, Blanvalet) 

Russia (Mir Knigi) 
Brazil (Bertrand) 
Bulgaria (Ciela) 
Serbia (Alnari)

M
arshal Gino Clemente loves his white 
undershirt, karaoke, his labrador and 
above all his wife Felicetta. Gino’s most 
important desire: to retire soon. After 
years spent working away from home, he 
finally moves to his hometown, Polignano 

a Mare. It’s Summer, and the patronal feast of San 
Vito is approaching: for the occasion, the Scagliusi, 
a wealthy family, decides to celebrate the birthday 
of little Gaia with a big party. During the celebration, 
Adoración, the beloved nanny, is found dead and Gino 
immediately understands that it’s not an accidental 
death. In the middle of the night of San Vito, the mar-
shal will have to face - a bit reluctantly - his own first 
real investigation. Two colleagues are there to help 
Gino: polemical, curly-headed Agata De Razza, and 
Perrucci, the sexiest carabiniere in the Bari area, along 
with his dog Brinkley’s nose and his wife’s selfless ad-
vice. For the whole community, it’s the mystery of the 
Summer. Between out-of-tune songs, delicious dish-
es, unspeakable secrets and rumors of a town where 
everyone speaks and nobody says, Luca Bianchini 
writes an hilarious comedy and makes us live a new 
adventure in his beloved Polignano, in which all the 
pieces of the mosaic are placed slowly in place to re-
veal a surprising truth.

LUCA BIANCHINI (Turin, 1970) is the author of a long list of 
bestsellers, all published by Mondadori. His novels Io che amo 
solo te (rights sold to Berlin Verlag) and its sequel La cena di 
Natale (both published in 2013) along with Nessuno come 
noi (2017) were also adapted for the big screen and became 
successful movies. He is also a regular contributor to la Re-
pubblica and Vanity Fair and a speaker for Rai Radio1.

“We don’t want to miss a detail of this little Apulian 
noir play. Bianchini has a magic touch, light and 

amusing”
La Stampa

“Bianchini’s new novel dips in noir tones, but shines 
with light of luscious Southern Italy”

Corriere della Sera
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LUCA BIANCHINI 
KISSES FROM POLIGNANO!
Love has no age: come to Polignano and 
be part of this crazy, lively story packed 
with sun and unforgettable characters

P
olignano, Apulia. Ninella and Don Mimì have 
always been in love, even if their lives took 
different paths. When they were young, their 
families had opposed the marriage, and af-
ter more than twenty years their children 
Chiara and Damiano got married instead. 

Time passes, but in Don Mimì’s eyes, Ninella is always 
the beautiful girl he fell in love with. The situation sud-
denly changes when Matilde, Don Mimì’s sour wife, 
loses her head over Pasqualino, the family handyman. 
So Mimì decides to go and live alone in the historic 
center of Polignano: it is his great opportunity to look 
for Ninella, who is currently dating a young Milanese 
architect. With more than a hundred years in two, 
Ninella and Mimì find themselves on a battle ground, 
between doubts, tragic attempts of courtship and es-
capes to the supermarket. Around them, irresistible 
characters look for trouble: Chiara and Damiano, and 
their daughter who commands them with a stick; Or-
lando and his “fake” girlfriend Daniela; Nancy and her 
dream of becoming the first influencer from Polignano; 
Aunt Dora, fleeing from Northern Italy to win the dis-
puted legacy of a trullo. Between panzerotti and tears, 
trips to Mykonos and diving at dawn, the characters 
cannot stop making mistakes without learning any-
thing - but this is the beauty of love! - under the unique 
and inimitable light of the Apulian sky.

LUCA BIANCHINI (Turin, 1970) is the author of a long list 
of bestsellers (all published by Mondadori). Rights to his 
first novel Instant Love (2004) were sold in Spain/RHM and 
Germany/Ullstein; rights to Ti seguo ogni notte (2006) sold 
to Ullstein/Germany and to Mir Knigi/Russia and Bertrand/
Brazil. His novels Io che amo solo te (rights sold to Berlin 
Verlag) and its sequel La cena di Natale (both published in 
2013) were also adapted for the big screen and become 
successful movies. He is also the author of Eros Ramazzotti’s 
biography Eros, lo giuro (translated in Germany/Blanvalet, 
Bulgaria/Ciela and Serbia/Alnari) and a regular contributor to 
la Repubblica and Vanity Fair.

A bestselling 
author, with 
hundreds of 
thousands 

copies sold and 
successful movie 

adaptations

Mondadori

June 2020
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240 pages

PREVIOUS TITLES SOLD TO:
Spain (RHM) 

Germany  
(Ullstein, Berlin Verlag, Blanvalet) 

Russia (Mir Knigi) 
Brazil (Bertrand) 
Bulgaria (Ciela) 
Serbia (Alnari)







MAURA GANCITANO
MIRROR, MIRROR ON THE WALL. 
THE PRISON OF BEAUTY
A short but poignant essay on beauty 
and the female body, as conditioned and 
perceived along the centuries, by the 
philosopher and communicator 
co-founder of Tlon

TRANSLATION RIGHTS SOLD TO
Brazil (Âyiné)

China (Beijing United Creadion 
Culture Media)

Romania (For You)

Einaudi

May 2022

182 pages

Winner of the 
Rapallo Award 2022

T
he idea that beauty is something objective 
and natural is a modern belief: in fact, there 
has never been an era in which aesthetics 
wasn’t taken into consideration. The myth 
of beauty became a prison only in recent 
times, due to the exposure of the body in 

cinema, media and advertising that ended up exercis-
ing a psychological, economic and existential power 
over women first, and now on almost every person. 
Beauty is a  standardized and prescriptive model that 
colonizes time and thoughts, often making people 
feel inadequate. It is true that philosophers, artists 
and poets have tried to develop a precise canon over 
the centuries, progressively focusing the reflection on 
beauty on the female body. It was, however, an idea of 
beauty as seen through man’s point of view, and the 
debate was confined among scholars, without great 
relevance in people’s daily life. It is only in recent times, 
when coercions towards women have begun to ease, 
that the aesthetic canon has become stiff and suffo-
cating, pushing them in search of unattainable perfec-
tion. The result is that we live in a time where people 
may finally be free, but where, on the contrary, they 
gain value and dignity only when certain standards are 
met. Maura Gancitano tells the story of a myth as old 
as the world and shows us how the discoveries of phi-
losophy, anthropology, social psychology and science 
can destroy an illusion that still prevents us from listen-
ing and following our authentic desires and living our 
bodies freely.

MAURA GANCITANO philosopher and writer, together 
with Andrea Colamedici she is the creator of Tlon, a school 
of philosophy, a publishing house and a theater bookshop. 
Their most successful and translated titles are Liberati della 
brava bambina (Harper Collins 2019) and Prendila con Fi-
losofia (Harper Collins 2021). They host podcasts for Audi-
ble and are the creators of the Festa della Filosofia and the 
online marathon Prendila con filosofia.

“This book helps to cross 
the mirror that traps us and 
to discover us as thinking 
subjects, and not as mere 
objects of the appreciation 

of others”
Grazia

“A fundamental reading 
to understand how social 

media transformed 
aesthetic standards into a 

true dictatorship”
Corriere della Sera

More than 20.000 
copies sold s&pliterary NONFICTION







FEDERICO RAMPINI
THE WESTERN SUICIDE
Understanding why it’s wrong to process 
our history and erase our values

BACKLIST TITLES SOLD TO:
Portugal (Presenca)

France (Robert Laffont)
Czech Republic (Dokorán)

Albania (Botimet)

A bestseller in the 
nonfiction charts

More than 10.000 
copies in the 

first week

Three editions in 
ten days

Mondadori

April 2022

252 pages

T
his pamphlet is a guide to exploring the on-
going disaster. It is a warning and an alarm.
Our self-destruction is underway. The domi-
nant ideology, the one that the elites spread 
in universities, in the media, in mass culture 
and in entertainment, requires demolishing 

all self-esteem, blaming ourselves, scourging ourselves. 
According to this ideological dictatorship, we no longer 
have values ​​to propose to the world and to the new 
generations: we only have crimes to atone for. This is 
the Western suicide. Putin’s attack on Ukraine, backed 
by Xi Jinping, is also the consequence of this: the au-
tocrats of the new imperial powers know that we are 
sabotaging ourselves. It is already happening in Ameri-
ca, the cradle of an extreme experiment. Europeans still 
struggle to understand all the excesses of the United 
States, yet the contagion of the Old Continent has al-
ready begun. Extreme environmentalism, the neo-pa-
gan religion of our time, demonizes economic progress 
and predicts a future of painful sacrifices. Young people 
enslaved by social media are manipulated by the bil-
lionaires of digital capitalism. The radical chic establish-
ment purifies itself with the catharsis of politically cor-
rect. Here’s how we’re canceling our responsibilities: 
the alliance between financial capitalism and Big Tech 
planned a globalization that gutted the working class 
and impoverished the middle class. The social question 
is canceled.  The radical fringes do not need a con-
sensus of mass; they have learned to seduce the es-
tablishment, to stock up on professorships, to occupy 
the media. They can impose a new system of values. 
Most of us are undergoing what is happening: we do 
not have consented to suicide.

FEDERICO RAMPINI is one of the most famous journal-
ists in Italy. He currently lives in New York, holding both Ital-
ian and American citizenship. Formerly a deputy editor of 
Il Sole 24 Ore, he worked as chief foreign correspondent 
for La Repubblica from 1997 to 2021 and now he writes 
for Corriere della Sera. He’s the author of more than 20 
non fiction titles and four theatrical works. His 2006 book, 
L’Impero di Cindia (The Chindia Empire: China, India and 
Their Surroundings, Mondadori), sold over 100.000 copies.
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ELLY SCHLEIN
DOING OUR PART. 
TOGETHER FOR SOCIAL AND 
ENVIRONMENTAL JUSTICE
The political manifesto of the first female 
leader of Italy’s larger leftwing party 

“With her election, 
Ms. Schlein has 
catapulted Italy, 

which long seemed 
a Country for Old 

Men, into markedly 
different territory”
The New York Time

Mondadori

February 2022

216 pages

W
e live in times marked by uncertainty about 
the future. If inequalities have increased and 
the Earth is on the brink of collapse, this is 
not by chance, but by the effect of precise 
choices. Can we choose different paths, 
being able to reduce gaps and emissions, 

improving the lives of people and the planet?  According to 
Elly Schlein, the first woman elected as leader of PD, Italy’s 
larger leftwing party, the youngest in the party’s history, the 
answer is yes. Wecan join forces for social and environmen-
tal justice with a shared vision: environmentally conscious, 
progressivist and feminist altogether. None can, in fact, raise 
their voices against inequalities if the climate emergency is 
not included in this fight. And conversely, we cannot imple-
ment a real ecological breakthrough without involving the 
whole community, starting from the marginalized. Redistrib-
ute wealth, knowledge, power and undergo ecological con-
version, overcome patriarchy, building an inclusive society: 
for each issue, the author formulates concrete proposals, 
on a national, European and global level. Doing Our Part 
is a call for a collective mobilization, an effort for a more just 
and equitable future of the planet, because hoping is not 
enough: “We must choose to be part of the change we 
want to generate”.

ELLY SCHLEIN Born in Switzerland in 1985 from an Italian 
mother and an American father, son of immigrants from East-
ern Europe, she has been living in Bologna since 2004, where 
she graduated in law. Leader of student associations, in 2008 
and in 2012 she flew to Chicago to participate as a volunteer 
for Barack Obama’s campaigns. In 2013 she worked in the 
production of the documentary Anija-La nave, on the Albanian 
exodus to Italy in the Nineties, awarded with the David di Do-
natello. A fervent progressive eager to make common interna-
tional cause with Alexandria Ocasio-Cortez, in 2014 Schlein 
was elected in the EU Parliament, and in the 2020 she be-
came vice-president of the Emilia Romagna regional govern-
ment. In 2023 she became the first female politician, as well as 
the youngest and the first publicly-declared LGBTQ person, to 
be elected leader of the PD.
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“We don’t need 
just a female 

leadership. We 
need a feminist 

leadership.”



FRANCESCO COSTA
CALIFORNIA 
END OF A DREAM
A new essay by one of the most brilliant 
Italian journalists, defined by The New 
Yorker as “a new-media phenomenon”

More than 50.000 sold 

Mondadori

September 2022

204 pages

W
hen we think of the nation we would like to 
become, what comes to mind? We would 
probably like to have a booming economy 
and full employment - a country where an-
yone who is willing to work can do it. We 
would like to have the best universities on 

the planet and adequately valued environmental heritage, 
cultural products with a global influence, ideas to change 
the world. We would like to live in an ideal place for anyone 
who wants to make their dreams come true, for anyone who 
has a project and is looking for the ideal conditions to turn 
it into reality, and maybe even with a progressive, sensitive, 
welcoming ruling class. In short, we would like to be a lit-
tle more like California, which in fact for centuries has been 
considered the “end of the world”: a paradise of tolerance, 
prosperity and spectacular landscapes, the promised land, 
the purest embodiment of the American dream. Yet, in Cal-
ifornia something has jammed, so much so that for years 
the people who leave it are more than those who arrive, and 
since the last census its population has decreased for the 
first time. None of this should happen, in theory. Except in 
case of wars and natural disasters, migratory movements in 
our age follow directions marked by the economy and oc-
cupation: people leave places that offer fewer opportunities 
with the aim to reach places that offer more. The nature of 
the crisis in California is unique in the world, but Costa’s 
acute analysis shows us that his reasons are not exclusively 
Californian: we are beginning to find them also in our coun-
tries. The California crisis forces us to question the reality 
that surrounds us, and invites us to be careful with what we 
want, because we could get it.

FRANCESCO COSTA (1984) is a journalist and deputy ed-
itor of the online newspaper “il Post”. An expert in US politics, 
from 2015 to 2020 he curated the “Da Costa a Costa” pro-
ject, a newsletter and one of the first and most popular jour-
nalism podcasts in Italy. Since 2021 he’s been hosting «Morn-
ing», a daily press review podcast, winner of four awards at the 
Italian Podcast Awards. In 2022 he won the Premiolino, one of 
the oldest and most important Italian journalistic awards. With 
Mondadori he published Questa è l’America (2020) and Una 
storia americana (2021).

“Costa knows the US 
very well - he traveled 
there, lived there, and 
keeps exploring the 

country in every corner, 
while still at a young 
age: he doesn’t need 

to dig into his memory, 
because he takes his 
topics from current 

events, with stubborn 
awareness”

Furio Colombo, 
Il Fatto Quotidiano

“One of the few voices 
that Italians could turn 
to for straightforward 
explanations of the 
deliberately illegible 

machinations of 
national politics”

Gideon Lewis-Kraus, 
The New Yorker
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ANNACHIARA NAKI CHEMELLO
GREEN SOULS 
HOW PLANTS CAN CONNECT 
US TO THE EARTH
Taking care of our soul and giving space 
to contemplative time can change our 
individual existence. But it is not just a 
private matter, it also has an ethical and 
political meaning: a small and irrelevant 
change, when it becomes collective, 
can represent a real revolution.
From the preface by Maura Gancitano

TRANSLATION RIGHTS AVAILABLE: 
World excluding Spanish

An 
environmentally 

conscious 
beginner’s 

guide to indoor 
gardening infused 
with “feel good” 

vibes

Gribaudo

September 2022

200 pages with illustrations F
or those who know how to listen to them, plants 
communicate a lot: they breathe together, they 
create shade or shelter, they become houses for 
animals and, according to recent studies, they 
help fight stress. This is where the idea of ​​this 
book comes from: it’s dedicated to the power of 

plants and how to understand them on a deeper, more in-
timate level.
We humans depend on plants, yet we do not recognize 
their importance or intelligence, because too often we con-
sider them as second-class living creatures. Green souls, 
despite containing cards with practical advice that the au-
thor has experienced in the field, is not only a manual of 
techniques for cultivating healthy and happy plants, but it is 
also a testimony of how plants can become a “therapy”, a 
medium of connection with the Earth, as well as a starting 
point for exploring issues such as inclusiveness, respect for 
diversity and love, not only for plants, but also for animals 
and those around us.

ANNACHIARA CHEMELLO was born in Padua in 1996. 
Notwithstanding her young age, she’s been working as an 
activist for several years, dealing with issues such as environ-
mental sustainability and the fight against climate change, in-
clusiveness, feminism and civil rights, well-being, self-care and 
nature.
A digital content creator and life partner of dogs, rats, giant 
snails and an unknown number of plants, she runs a YouTube 
channel, Naki, which is a window on her world. Green souls is 
her first book.

s&pliterary NONFICTION









COSTANTINO D’ORAZIO
99 KEYS TO OPEN THE 
MOST SECRET PLACES IN 
ROME
Discover the city as you have never seen 
it before

BACKLIST TITLES SOLD TO
Japan (Kawade Shobo)
Turkey (Dedalus, Ketebe)

Russia (Eksmo)
France (Dunod/Armand Colin)

Romania (Corint)
Lithuania (Tyto Alba)

NEW UPDATED EDITION

Mondadori Electa

June 2022

260 pages

W alk through the Vatican Gardens and 
touch the volumes of the Pope’s Se-
cret Archives, go eight meters deep to 
admire the last fragment of the famous 
Horologium of Augustus, sit in Princess 
Isabella Colonna’s living room and take 

a tour of the noble mansions of the most important Ro-
man families.
Experiences which could be accessible only to a few, 
but thanks to this book become within everyone’s reach. 
Costantino D’Orazio, the first art historian to have led 
thousands of people to discover these sites, describes 
99 places in Rome usually not open to the general au-
dience, and shows us the way to unlock them, how to 
obtain permissions, request a visit, and so on.
More than the usual guidebook, a title which is unique in 
its category, enriched with a beautifully illustrated sec-
tion, 99 Keys is a selection of palaces, archaeological 
sites and ancient monuments owned by the municipal-
ity or by private individuals who have become legend-
ary due to their inaccessibility. The result is guaranteed: 
even the most secret treasures will be unveiled. 
Dedicated to very curious and passionate lovers of the 
Eternal City.

COSTANTINO D’ORAZIO is an art historian currently 
working at MACRO - Museum of Contemporary Art, Rome. 
For twenty years he’s been studying Rome and its artists, 
recounting their stories in publications, lectures and art ex-
hibitions set in the historical sites of the Eternal City. A reg-
ular contributor to tv and radio programmes, he’s the author 
of successful titles, translated into several languages.

ENGLISH TRANSLATION 
AVAILABLE
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