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DUUDDLUDDY D% Y
Tie clips and
earrings, enamels
and tank tops,
necklaces and
razors: through
objects traditionally
considered (or
surprisingly
become) «for
male», this essay
explores possible
ways out from the
tight links that
patriarchy imposes
on us. Because
maybe to overcome
patriarchy we must
inhabit masculinity,
not abolish it.
And if we cannot
agree by words,
maybe we can try
and start by things.
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ALESSANDRO GIAMMEI
DUDE THINGS

A journey through 25 objects to exorcize
masculinity

his book is an inventory of symbols, frills and tools
that define (or destabilize) the difference be-
tween masculine and feminine; a difference that
it is easier for us to think and live like a dualism,
rather than imagining it as a permeable boundary
in both directions. An effort to remap the constel-
lations in the male half of the sky, by visiting both familiar
planets and remote systems, never before reached by tele-
scopes: those inhabited by soy-boys and charming nerds,
by hip hop icons who look like Renaissance gentlemen, by
things and people who refuse strength and power, and find
themselves at ease (for centuries or since the day before
yesterday) in a more joyfully hybrid and aware future.

To understand what gender identity, patriarchy, even femi-
nism are today (and above all, to understand what they will
be tomorrow) it is necessary to question masculinity instead
of taking it for granted. From plastic guns that we put in
children’s hands to the necklaces of rockstars, the catalog
of masculine things in this fluid and immaterial age tells the
fragility of superheroes and charismatic leaders, the power
of skinny idols and softboys, the ambitions and dreams of
those who fight for the “tribe of males” to become an inclu-
sive circle.

“A well-written, entertaining book, on a very hot
topic, but also a serious essay with a strong
pedagogical intent, which asks the reader to act as
a go-between, as a cultural mediator”

Walter Siti, La Stampa

ALESSANDRO GIAMMEI born in Rome in 1988, he is pro-
fessor of Italian literature at the University of Yale, USA. Literary
critic and writer, he is author of several articles and essays
on Renaissance art and literature. Among his works, Nell'of-
ficina del nonsense di Toti Scialoja (edizioni del verri, 2014),
winner of the Harvard Edition of the Edinburgh Gadda Prize,
and Una serie ininterrotta di gesti riusciti (Marsilio, 2018). His
weekly column Cose da maschi in the newspaper Domani
investigates ‘things’ that are supposedly, traditionally, or unex-
pectedly masculine by making his scholarly interests clash with
current events and trends.
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STEFANO MANCUSO STE FANO MANcuso

LA TRIBU DEGLI ALBERI

THE TREE TRIBE
. * The first novel by one of the most brilliant

thinkers of our times.

What if the I-narrator were hundreds,

maybe thousands of years old?
call rises from the woods: it's the voice of
an old tree that has seen generations of its
kind. Around it, over the centuries, a commu-
nity grew, and now, with its roots firmly in the
* T * ground and its leaves still bright despite its age
| - the tree retraces stories, misunderstandings,
m - celebrations, doubts and promises. The young trees are
sensitive and stubborn: they look for allies, and organ-

7 ez ize themselves into tribes. The Cronaca, serious and
%Enaud// conscientious, unbeatable in gathering information. The
N

EINAUDI

/ﬂvember 9029 Terranegra, the most numerous, peculiar and colorful, al-
/ """""" % ways very different from one another. The fearsome Gur-
//%/EE@/EEEE/S/ 7 . ra, tall and imposing, are taciturn, although it is usual to

hear them singing at sunset. The Guizza ponder ideas,
TRANSLATION RIGHTS SOLD TO unlock decisions and have a talent for weather forecasts,
while the Dorsoduro, tireless thinkers, can manipulate

Spain (Galaxia Gutenberg) perceived reality... In the community of trees, ties and
friendships are born, someone will disappoint their com-
NONFICTION TITLES SOLD TO panions Fa)md someone else will save tF}:Fém. But all the
Germany (Klett Cotta) trees have something in common: they can choose, and
France (Albin Michel) build, day by day - if only we allow them - the future of
UK (Profile) the world in which we all live. Mancuso wrote an amaz-
US (Other Press) ing novel. An impressive apologue that overflows with
Spain (Galaxia Gutenberg) flair and passion, and which shows us how our world is
Brazil (UBU) closely connected to the world of plants.
e Neﬁ“h;ﬁfgngé'f&ss%) “Mancuso is a genial narrator”
Portugal (Bertand) Wall Street Journal
Korea (FDFQSI Book Company) STEFANO MANCUSQO is the founder of plant neurobiology,
China (Duku) which explores signaling and communication at all levels of
Russia (Bombora/Eksmo) biological organization. Professor of the Agriculture, Food, En-
Finland (Aula) vironment and Forestry department at the University of Flor-
Czech Republic (Malvern) ence, he is the director of the International Laboratory of Plant
Galicia (Rinoceronte) Neurobiology, steering committee member of the Society of
Romania (Art) Plant Signaling and Behavior, a member of the Accademia dei
Hungary (Kossuth) Georgofili and director of Fondazione per il futuro delle citta,

Florence. In 2010 he became the first ltalian scientist to speak
at a TED GLOBAL conference, whose video counts more
than a million views. His books are translated worldwide.

Kossuth (Hungarian)

ENGLISH EXGERPT AVAILABLE
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SERENA
DANDINI
CRONACHE
DAL PARADISO
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PREVIOUS TITLES SOLD TO:
Germany (Random House)

“Dandini is the
most reliable and
entertaining voice
when it comes to
passionate stories

intertwined with
nature”
La Repubblica

More than
50.000 copies sold
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SERENA DANDINI
THE PARADISE CHRONICLES

Whether the lost Eden is real or only
dreamed of is of litlle importance:
everyone can imagine a tailor-made
paradise and decide to spend their life to
win it back

erena Dandini leads us in the lives of famous
and unrecognized people who have left for
extraordinary journeys, sometimes physical,
sometimes mental, guided by the aspiration
to the ‘absolute. We will visit fantastic gar-
dens. We will delve into the utopias of archi-
tects, perfumers, music lovers. We will be amazed by
the courage of Jeanne Baret, who in the eighteenth
century, disguised as a man, traveled to the other side
of the world with the expedition led by De Bouganville.
We will watch the old Claude Monet, almost blind,
painstakingly painting the water lilies of his house in
Givergny. We will discover with Agatha Christie «the
dark side of plants». We will accompany Vladimir
Nabokov on a hunt for butterflies and Margaret Ursu-
la Mee in the Amazon jungle on the trail of the moon
flower, which blooms once a year, at night, to vanish
at dawn. And finally we will return to the author’s own
Paradise Lost, to sum up the most painful, beautiful,
poignant moments.

A book full of charm, a romantic,
ironic, adventurous journey in the
personal stories of women and
men who have chased a dream,
a perfect place, an unrepeatable
moment, or even a nostalgia,
pursuing it until obsession.

SERENA DANDINI A very eclectic writer, she also contrib-
utes to magazines, TV and radio. Her debut as an author, Dai
diamanti non nasce niente, received critical and public acclaim.
In later years, she published Grazie per quella volta, Ferite a
morte (a collection of monologues against femicide), Avremo
sempre Parigi (published in German by Random House DE)
and /l futuro di una volta. All her backlist titles have been pub-
lished by Rizzoli. Her latest titles, Catalogo delle donne valorose
(Mondadori, 2018) and La vasca del Fuhrer (The Woman in
Hitler's Bathtub, Einaudi, 2020), sold more than 70.000 copies.



JONATHAN BAZZI
MINOR BODIES

The much awaited second novel by one
of the most interesting new voices in the
Italian literary scene

fter the huge success of Febbre, Bazzi re-
turns to the autobiographical genre, with
two themes: moving, from the suburbs to
the city, and love. Minor bodies are small
celestial bodies: asteroids, meteors, comets,
but in this novel “minor” are all bodies ob-
served under the magnifying glass of desire. A desire
which makes the characters gravitate around dreams
and the ambitions of a lifetime, or just of a season. The
narrator moves to Milan: it's a long awaited event, it's
the beginning of a new life, finally getting into the adult
world. Moving from a flat to another, changing scenes
like in the acts of a play, Bazzi discovers his new life,

///256[]3[]88 explores different paths, and finds love. Movement is
Psrserensses Z both physical and emotional, and when his relationship
TRANSLATION RIGHTS SOLD TO goes through a crisis, this becomes an opportunity to
World English (Scribe) come to terms with one’s place in the world. In a hybr!d,
Greece (Gema Publications) violent and grotesque Milan - which seems to betray its
promises of quietness and liberation imagined from afar

-, the protagonist will have to deal with desire, trying
VKX KX XXX KX to understand where his place is in the geographical
“A contemporary and emotional order of these years radiated by short
Bel Ami” circuits_ between_ real and_ virtual, t_)etvyeen image and
Teresa Ciabatii embodied experience. Minor Bodies is a sentimental
mapping of Milan, and of love, which from being “ex-
“A beautifully pected” becomes “experienced”: starting from a rigor-
Caravaggiesque novel” ous, analytical, phenomenological attitude towards re-
Domani ality, Bazzi finds enlightening expressive solutions and

returns all the latent aesthetic potential in every gesture

“Bazzi knows how to of ours, designing a very rich and ultra-contemporary

write, this is beyond = training path.

question. His style JONATHAN BAZZI was born in Milan in 1985. He gradu-
unfolds its POWBI‘, and ated in Philosophy and has always been passionate about
overtakes ideology” female literary tradition and gender issues. In 2015 he began
Walter Siti collaborating with various newspapers and magazines and in
I R I 201 6.he decic_ied to sp?ak pg?licly .about his H_IV status with
an article published by “Gay.it". He is a columnist for Domani
and Corriere della Sera. Fever (Fandango Libri, 2019), his
FEVER (FEBBRE), HIS DEBUT, debut novel, has been finalist at the St?ega Prize and has
HAS BEEN SOLD TO been awarded Book of the Year for Rai Radio3, Premio Ba-
Albania (Toena) gutta Opera Prima, Premio Kihlgren and Premio POP.
Spain (Literatura Random House)

World English (Scribe) W%//////////////ﬁ;ﬁ%
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DARIO SARDELLI
MURDER BY THE LAKE

When Summer gets hot in Rome, it is
difficult to think clearly. But not for Spina,
who doesn’t even notice the heat. For
him there is a body to be fished out of a
lake in the midday sun and a case that
turns out to be more complicated than
expected.

n a July morning, the lifeless body of Valerio
Campi is found in the Ex-Snia lake, a basin
of water that formed by mistake in the east-
ern outskirts of the capital. The man owned
% % a bar in the Collatino district, but had sold
// E,'[‘?}{@'”S,t,'l,enL,'??f” / the property after contracting gambling
/ April 2022 debts with the Dossena, a dreaded Sinti family.
///QUUpages/ At first, the investigations of Piersanti Spina and his
,,,,,,,,,,,, % team lead to the Dossena, but digging deeply and ex-
tricating himself from false leads, the police chief dis-
covers that the situation is much more complex: Cam-
After pi, in fact, after having lost everything, had changed
his life. And as a sort of revenge he started extorting

The Ro.se Sel_ler, the traders of Tor Pignattara by pretending to be a
a new m\(estlga-_ member of the same family who made him broke.
tion for Piersanti Between professional headaches and an increasingly
Spina, the police unstable love life, Spina will also have to deal with the

chief who feels no consequences of his congenital insensitivity to pain.
pain. Not feeling the heat in certain circumstances would

seem an advantage, if it weren't for the fact that the
disease he is suffering from is often associated with
anhidrosis. This means that Piersanti does not sweat
and, if his body overheats, he can fall to the ground
unconscious without warning. Because heat, like pain,
can hurt even if you don't suffer from it.

“Sardelli is a young
newcomer in the DARIO SARDELLI (1985) lives in Rome and works as a
Italian noir scene, but story editor for movies and television series. After graduat-
his voice is original ing from Centro Sperimentale di Cinematografia in Milan,

and very recognizable. he became a writer for some of the most important enter-
His novels are tainment and satire programmes in the last years. His first
. e novel, /Il venditore di rose (The Rose Seller) has been pub-
irresistible lished by Einaudi in 2021.

Serena Dandini, lo Donna -

WWWWWWWW
\\

\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
§
\



FRANCESCO ABATE
FR%ET{%EE«&??“ A CONSPIRACY FOR
CLARA SIMON

A new case for Clara, a strong-willed
and rebellious young woman devoted to
justice, on her path to become the first
Ralian investigative journalist.

agliari, 1905. Anima Niedda, a well-known
criminal, falls into a well in the Punic necrop-
olis while trying to escape two policemen.
A few evenings later, in her grandfather Ot-
tavio Simon'’s car, Clara goes with her friend
Ugo to a sumptuous charity gala. As The
Sardinian Union reports, the whole island is engaged

% “Finaud Stie Livers 2 in a fundraising campaign for the Calabrie earthquake
""""""" 2 victims. But Clara also has another purpose: to meet
Apr||2[]22 an ltalian embassy official returning from China in or-

//28[] pages der to get news of her father, who - as Africo told her

Z - may still be alive in Asia.

e T e T T The young woman notices an over the top couple:

7272727 %7%%%%7% | they are the much talked about Barons Cabras from

“The setting is original Oristano, who have recently moved to Cagliari. At
g g night, returning from the party, the barons are attacked

and very peculiar, by robbers and killed, while Count Cappai Pinna, who
the characters are was with them and kept the money collected during
many and each one the evening, remains unharmed. For this reason, some
possesses a realistic suspect it is a political murder: the baron was hated by
and recognizable anarchists for having always treated his many workers

with an iron fist. But then why was the driver killed,

personality. Cagliari too? Always ready to take care of the weakest, and in

ha? ”e'”frhee” tgld pain for the fate of the young nephew of the barons,
Ilke. t_hls be_fm'e . towards whom she feels an immediate empathy (or
Maurizio De Giovanni perhaps something more), Clara cannot avoid inves-

tigating the case, until she discovers a disconcerting
D900 truth.

FRANCESCO ABATE published Mi fido di te (written with
Massimo Carlotto, 2007), Cosi si dice (2008), Chiedo scu-
sa (written with Saverio Mastrofranco, 2010), Un posto an-
che per me (2013), Mia madre e altre catastrofi (2016) and
Torpedone trapiantati (2018) with Einaudi. His first histori-
cal novel, El Corregidor (Piemme), was published in 2017.

The second novel
in the Clara Simon
series set in the

fascinating early In 2020 and 2021 he edited two collections of noir stories
twentleth_ce_nturv for Piemme. His latest novel is / delitti della salina (The Salt
Cagliari Mine Murders, Einaudi 2021).
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LUCA BIANCHINI

luca bianchini

B sl Samrasins rroln WIVES ARE ALWAYS RIGHT

A fresh and funny comedy-noirinspired by
Agatha Christie’s locked room mysteries

arshal Gino Clemente loves his white
undershirt, karaoke, his labrador and
above all his wife Felicetta. Gino's most
important desire: to retire soon. After
years spent working away from home, he
finally moves to his hometown, Polignano
a Mare. It's Summer, and the patronal feast of San
Vito is approaching: for the occasion, the Scagliusi,
a wealthy family, decides to celebrate the birthday
of little Gaia with a big party. During the celebration,
Adoracion, the beloved nanny, is found dead and Gino

2 /M/U/n/d/;&ﬁ/% immediately understands that it's not an accidental
""""""" death. In the middle of the night of San Vito, the mar-
/March?[]??/ shal will have to face - a bit reluctantly - his own first
// 240 pages / real investigation. Two colleagues are there to help

ez Z Gino: polemical, curly-headed Agata De Razza, and
Perrucci, the sexiest carabiniere in the Bari area, along

PREVIOUS TITLES SOLD TO: with his dog Brinkley’s nose and his wife's selfless ad-
Spain (RHM) ' vice. For the whole community, it's the mystery of the
pGermany Summer. Between out-of-tune songs, delicious dish-

es, unspeakable secrets and rumors of a town where

(Ulltein, Berlin Verlag, Blawalet) | everyone speaks and nobody says, Luca Bianchini

Russia (Mir Knigi) writes an hilarious comedy and makes us live a new
Brazil (Bertrand) adventure in his beloved Polignano, in which all the
Bulgaria (Ciela) pieces of the mosaic are placed slowly in place to re-
Serbia (Alnari) veal a surprising truth.
“We don’t want to miss a detail of this little Apulian
DUODUDDDYD LYY noir play. Bianchini has a magic touch, light and
A bestselling amusing”
author, with La Stampa
hundreds of “Bianchini’s new novel dips in noir tones, but shines
thousands with light of luscious Southern Italy”
copies sold and Corriere della Sera
successful movie
adaptations LUCA BIANCHINI (Turin, 1970) is the author of a long list of

bestsellers, all published by Mondadori. His novels fo che amo

solo te (rights sold to Berlin Verlag) and its sequel La cena di

Natale (both published in 2013) along with Nessuno come

noi (2017) were also adapted for the big screen and became

copies sold since March successful movies. He is also a regular contributor to la Re-
Still ranked #3 in the pubblica and Vanity Fair and a speaker for Rai Radio1.

XXX XXX XXX

More than 30.000
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MAURA GANCITANO MAURA GANCITANO
MIRROR, MIRROR ON THE WALL.
- THE PRISON OF BEAUTY

A short but poignant essay on beauty
and the female body, as conditioned and
perceived along the centuries, by the
philosopher and communicator
co-founder of Tion

he idea that beauty is something objective
and natural is a modern belief: in fact, there
has never been an era in which aesthetics
wasn't taken into consideration. The myth
of beauty became a prison only in recent
times, due to the exposure of the body in

77 cinema, media and advertising that ended up exercis-
,,,E,”,]?y,d,',// ing a psychological, economic and existential power
May 2022 over women first, and now on almost every person.
// Beauty is a standardized and prescriptive model that

% colonizes time and thoughts, often making people

182 pages
feel inadequate. It is true that philosophers, artists
THANSI.ATI[]N RIAGHT,S SOL0TO and poets have tried to develop a precise canon over
. BIVI?Z” (Ayme) . the centuries, progressively focusing the reflection on
China (Beijing United Creadion beauty on the female body. It was, however, an idea of
Culture Media) beauty as seen through man's point of view, and the
Romania (For You) debate was confined among scholars, without great
relevance in people’s daily life. It is only in recent times,
L7 7% %7 % % 7% - when coercions towards women have begun to ease,
“This book helps to cross that the aesthetic canon has become stiff and suffo-

cating, pushing them in search of unattainable perfec-
tion. The result is that we live in a time where people
may finally be free, but where, on the contrary, they
gain value and dignity only when certain standards are

the mirror that traps us and
to discover us as thinking
subjects, and not as mere

objects of the appreciation met. Maura Gancitano tells the story of a myth as old

of others as the world and shows us how the discoveries of phi-

Grazia losophy, anthropology, social psychology and science

can destroy an illusion that still prevents us from listen-

“A fundamental reading ing and following our authentic desires and living our
to understand how social bodies freely.

media transformed _ ,
aesthetic standards into a MAURA GANCITANO philosopher and writer, together

: - with Andrea Colamedici she is the creator of Tlon, a school
Cot:lrjiee[rjlec’(gteolghgera of philosophy, a publishing house and a theater bookshop.
Their most successful and translated titles are Liberati della
VX XXX X XXX XA brava bambina (Harper Collins 2019) and Prendila con Fi-
Winner of the losofia (Harper Collins 2021). They host podcasts for Audi-

ble and are the creators of the Festa della Filosofia and the
Rapallo Award 2022 online marathon Prendila con filosofia.

More than 20.000 g///////////////////////// ///////////////////////////////////
i 7, s&pliterar MO YO
copies sold W/ ////////////////////////}//////'/%
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ELLY SCHLEIN
NIVl | DOING OUR PART.
TOGETHER FOR SOCIAL AND

ENVIRONMENTAL JUSTICE
La nOStra The political manifesto of the first female
p art e leader of taly’s larger leftwing party

e live in times marked by uncertainty about
the future. If inequalities have increased and
the Earth is on the brink of collapse, this is
not by chance, but by the effect of precise
choices. Can we choose different paths,
being able to reduce gaps and emissions,
improving the lives of people and the planet? According to

% Iﬁalnﬁlaldlaﬁ”/// Elly Schlein, the first woman elected as leader of PD, ltaly's
""""""" larger leftwing party, the youngest in the party’s history, the
/ ehruaryZUQQ/ answer is yes. Wecan join forces for social and environmen-
/ 16 pages % tal justice with a shared vision: environmentally conscious,

””””””” progressivist and feminist altogether. None can, in fact, raise
their voices against inequalities if the climate emergency is
not included in this fight. And conversely, we cannot imple-
ment a real ecological breakthrough without involving the
whole community, starting from the marginalized. Redistrib-

Per la giustizia
sociale e ambientale,
insieme

_ \

“With her election, ute wealth, knowledge, power and undergo ecological con-
: version, overcome patriarchy, building an inclusive society:

Ms. Schiein has for each issue, the author formulates concrete proposals,
catapulted Haly, on a national, European and global level. Doing Our Part
which long seemed is a call for a collective mobilization, an effort for a more just
a Country for OIld and equitable future of the planet, because hoping is not

- enough: “We must choose to be part of the change we
M_en’ into ma’_' kedly want to generate”.
different territory”

The New York Time ELLY SCHLEIN Born in Switzerland in 1985 from an ltalian
mother and an American father, son of immigrants from East-
ern Europe, she has been living in Bologna since 2004, where
she graduated in law. Leader of student associations, in 2008
and in 2012 she flew to Chicago to participate as a volunteer
for Barack Obama’s campaigns. In 2013 she worked in the

XYY YYYYY production of the documentary Anija-La nave, on the Albanian
exodus to ltaly in the Nineties, awarded with the David di Do-

“We don’t need natello. A fervent progressive eager to make common interna-

- tional cause with Alexandria Ocasio-Cortez, in 2014 Schlein
luSt a female was elected in the EU Parliament, and in the 2020 she be-
leadership. We came vice-president of the Emilia Romagna regional govern-
- = ment. In 2023 she became the first female politician, as well as

need a feminist the youngest and the first publicly-declared LGBTQ person, to

leadership.” be elected leader of the PD.
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FRANCESCO
COSTA

%’Mﬁ?//
/ b't'e'rhb'ér'é'dz/
A

“Costa knows the US
very well - he traveled
there, lived there, and

keeps exploring the
country in every comner,
while still at a young
age: he doesn’t need
to dig into his memory,
because he takes his
topics from current
events, with stubborn
awareness”
Furio Colombo,
Il Fatto Quotidiano

“One of the few voices
that Italians could turn
to for straightforward
explanations of the
deliherately illegible
machinations of
national politics”
Gideon Lewis-Kraus,
The New Yorker

More than 50.000
copies sold

FRANCESCO COSTA
CALIFORNIA
END OF A DREAM

A new essay by one of the most brilliant
RRalian journalists, defined by The New
Yorker as “a new-media phenomenon”

en we think of the nation we would like to
become, what comes to mind? We would
probably like to have a booming economy
and full employment - a country where an-
yone who is wiling to work can do it. We
would like to have the best universities on
the planet and adequately valued environmental heritage,
cultural products with a global influence, ideas to change
the world. We would like to live in an ideal place for anyone
who wants to make their dreams come true, for anyone who
has a project and is looking for the ideal conditions to turn
it into reality, and maybe even with a progressive, sensitive,
welcoming ruling class. In short, we would like to be a lit-
tle more like California, which in fact for centuries has been
considered the “end of the world": a paradise of tolerance,
prosperity and spectacular landscapes, the promised land,
the purest embodiment of the American dream. Yet, in Cal-
ifornia something has jammed, so much so that for years
the people who leave it are more than those who arrive, and
since the last census its population has decreased for the
first time. None of this should happen, in theory. Except in
case of wars and natural disasters, migratory movements in
our age follow directions marked by the economy and oc-
cupation: people leave places that offer fewer opportunities
with the aim to reach places that offer more. The nature of
the crisis in California is unique in the world, but Costa's
acute analysis shows us that his reasons are not exclusively
Californian: we are beginning to find them also in our coun-
tries. The California crisis forces us to question the reality
that surrounds us, and invites us to be careful with what we
want, because we could get it.

FRANCESCO COSTA (1984) is a journalist and deputy ed-
itor of the online newspaper “il Post”. An expert in US politics,
from 2015 to 2020 he curated the “Da Costa a Costa” pro-
ject, a newsletter and one of the first and most popular jour-
nalism podcasts in ltaly. Since 2021 he's been hosting «Morn-
ing», a daily press review podcast, winner of four awards at the
Italian Podcast Awards. In 2022 he won the Premiolino, one of
the oldest and most important Italian journalistic awards. With
Mondadori he published Questa é I’"America (2020) and Una
stor/a americana (2021).
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PERCHE E SBAGLIATO PROCESSARE LA NOSTRA STORIA F E D E R I co RAM PI N I
E CANCELLARE | NOSTRI VALORI
. THE WESTERN SUICIDE

Understanding why it’s wrong to process
our history and erase our values

his pamphlet is a guide to exploring the on-
going disaster. It is a warning and an alarm.

Our self-destruction is underway. The domi-
nant ideology, the one that the elites spread

FEDERICO

RAMPINI | | in universities, in the media, in mass culture
i and in entertainment, requires demolishing

Juiadio N all self-esteem, blaming ourselves, scourging ourselves.
According to this ideological dictatorship, we no longer

have values to propose to the world and to the new
generations: we only have crimes to atone for. This is

% ”’MEH’d’;d’aﬁ”” the Western suicide. Putin’s attack on Ukraine, backed
,,,,,,,,,,,,,, by Xi Jinping, is also the consequence of this: the au-
/ April 2[]22 tocrats of the new imperial powers know that we are
// 252pages, sabotaging ourselves. It is already happening in Ameri-
/ / ca, the cradle of an extreme experiment. Europeans still
struggle to understand all the excesses of the United
States, yet the contagion of the Old Continent has al-
ready begun. Extreme environmentalism, the neo-pa-
e an religion of our time, demonizes economic progress
VOO0 gnd pre%icts a future of painful sacrifices. Young pgople
A hestseller in the enslaved by social media are manipulated by the bil-
nonfiction charts lionaires of digital capitalism. The radical chic establish-
ment purifies itself with the catharsis of politically cor-

rect. Here's how we're canceling our responsibilities:

More than 10.000 the alliance between financial capitalism and Big Tech
copies in the planned a globalization that gutted the working class

////////////

- and impoverished the middle class. The social question
first week is canceled. The radical fringes do not need a con-
sensus of mass; they have learned to seduce the es-

Three editions in tablishment, to stock up on professorships, to occupy
ten days the media. They can impose a new system of values.

Most of us are undergoing what is happening: we do
DUUDDUDDUD %Y not have consented to suicide.

FEDERICO RAMPINI is one of the most famous journal-
ists in ltaly. He currently lives in New York, holding both Ital-

BAGKLIST TITLES SoLD TO: ian and American citizenship. Formerly a deputy editor of
Portugal (Presenca) Il Sole 24 Ore, he worked as chief foreign correspondent
France (Robert Laffont) for La Repubblica from 1997 to 2021 and now he writes

. - for Corriere della Sera. He's the author of more than 20
CzeclillhRe[.JUh(léc t(‘DUngran) non fiction titles and four theatrical works. His 2006 book,

ania (sotime LImpero di Cindia (The Chindia Empire: China, India and
Thelr Surroundlngs Mondadori), sold over 100.000 copies.
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oo || GIADA MESSETTI
— CHINA IS ALREADY HERE

Why we have to urgently understand how
the dragon thinks.

ot a day goes by without talking about China.
The topic, however, is often addressed (both in
private and in public) through a simplistic narra-
tive: everything is black or white, the Celestial
Empire represents absolute evil or the most effi-
cient place in the world. “It is superfluous;’ points
out Giada Messetti, “to underscore how both versions lead
””””””// ufs astr'le.” Inftflwlis fbor?k, the a(t;ltf;or crea;tes 3r|1 eds?fential ]Enap
of a culture full of charm and also profoun ifferent from
"ngd'qr'l'// our own. A compass to avoid the clichés a|)1,d help us find
M"”ChQUQQ our way in the labyrinth of an ancient civilization, another
// 156 pages / world altogether, deciphering the differences that separate
””””””” ﬁ us. A captivating journey of discovery that examines some
of the most distinctive features of the Asian giant: from the
) wonders of writing to its concepts of society and time, from
TRANSLATION RIGHTS SOLD T0: power “with Chinese characteristics” to the mechanisms
that guide and determine its foreign policies; and also the
pervasive influence of Confucianism and Taoism, the aspi-
ration to “collective harmony,” and the habit of “Sinicizing”
everything the Dragon encounters along its way.
China Is Already Here is a bridge-book that would like to
avoid the clash of civilizations that is already around the cor-
ner for many. It is time to recognize that “the West needs
China as much as China needs the West” On the horizon
Rights handled by “therg is a lot of hard work to be done, connecting and inter-
Mondadori Libri weaving, work that can no longer be postponed: because
if you don't know and understand your interlocutors it's im-
possible to interact with them?’

Portugal (Editorial Presenca)

Elena Biagi
elena.biagi@mondadori.it

GIADA MESSETTI a sinologist who lived extensively in Chi-
na, where she wrote for Diario and collaborated with the for-
eign correspondence offices of RAI, Corriere della Sera, and
la Repubblica. Upon returning to Italy in 2011, she worked for
several TV and radio shows for RAI and La7 She is current-
ly a writer for the in-depth program “#CartaBianca” on RAI3
and is responsible for a Chinese news program on RAI Radio
1. With Simone Pieranni she created and hosted a podcast
about China called “Riscio,’ available on all major streaming

ENGLISH EXCERPT AVAILABLE platforms. She published the book Nella testa del Dragone
with Mondadori in 2020.
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; ;’m N ANNACHIARA NAKI CHEMELLO
ek S GREEN SOULS

' HOW PLANTS CAN CONNECT
US TO THE EARTH

Taking care of our soul and giving space
to contemplative time can change our
individual existence. But it is not just a
private matter, it also has an ethical and
political meaning: a small and irrelevant
change, when it becomes collective,
can represent a real revolution.

From the preface by Maura Gancitano

7 /”G/ﬁﬁla/ulaaﬂy// |
"""""""" / or those who know how to listen to them, plants
W, Seatember 2022 % communicate a lot: they breathe together, they

/ 200 pages with illustrations % create shade or shelter, they become houses for

7 Z animals and, according to recent studies, they

help fight stress. This is where the idea of this

book comes from: it's dedicated to the power of

plants and how to understand them on a deeper, more in-
TRANSLATION RIGHTS AVAILABLE: timate level. ,

World excluding Spanish We humans depend on plants, yet we do not recognize

their importance or intelligence, because too often we con-

sider them as second-class living creatures. Green souls,

despite containing cards with practical advice that the au-

thor has experienced in the field, is not only a manual of

techniques for cultivating healthy and happy plants, but it is

wuuypypyyyyy | Aso atestimony of how plants can become a “therapy’, a
medium of connection with the Earth, as well as a starting
i An point for exploring issues such as inclusiveness, respect for
environmentally diversity and love, not only for plants, but also for animals
conscious and those around us.
beginner’s

guide to indoor
gardening infused

H (11 11
with Jiebe;sgood ANNACHIARA CHEMELLO was bomn in Padua in 1996.
Notwithstanding her young age, she's been working as an
DUYDDLDDLDDY activist for several years, dealing with issues such as environ-
mental sustainability and the fight against climate change, in-
clusiveness, feminism and civil rights, well-being, self-care and
nature.
A digital content creator and life partner of dogs, rats, giant
snails and an unknown number of plants, she runs a YouTube
channel, Naki, which is a window on her world. Green souls is
her first book
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ERANCESCA BARRA

A OCCHIO
E QUANTO

21[] pages with illustrations /

N
N

PREVIOUS TITLES SOLD TO:
Germany
(Random House/Blanvalet)
Albania (Ustpress)

DUUDDUDDU D% Y
“A occhio”,
Italian for “by eye”,
is a natural way to
cook, measuring
by eye and cooking
not by the clock but
the way something
looks, smells or
feels.

K XX XXX XXX

FRANCESCA BARRA
A OCCHIO.
FROM GRANDMA'’S KITCHEN

A classic recipe book and a flavored
autobiography at the same time,
packed with recipes handed down from
generation to generation

y eye and just enough” is a phrase that
all of us have heard at least once in their
lives, pronounced by mothers or grand-

mothers to whom we asked for direc-

tions to replicate their recipe. Useless:

the “real” recipes from family traditions
are based on an approximation made of experience, love,
listening. “By eye and enough” is the name of the Instagram
account that Francesca Barra opened during the lockdown
to share her dalily recipes, in which roots and memories
turned into flavors. Her first cookbook is like this: a mix of
family narratives between Calabria, Basilicata, Emilia-Ro-
magna, adventurous stories of grandmothers and tortellini,
recipes recovered from old relatives’ diaries and transcribed
by hand, poor dishes from tradition that risked being lost
forever and that are richer in flavor than the courses of a
starred restaurant, mother yeasts treated like little children,
imperfections to love. Because cooking is a gesture of love,
not a technique, and also giving life with your own hands to
unique dishes, served to your family and loved ones, is an
unforgettable gesture, which speaks of humanity.

“I cook and I tell stories, often food-related. This
passion is closely linked to the philosophy “a occhio”
inherited from my grandmothers Emma — Emifian
owner of restaurants and hotels — and Angelina -
Calabrian born to a family of goldsmiths, emigrated
to Africa and returned to her region after the war. Two
awesome cooks with an extraordinary sentimental
and professional story, a story that gave me the
strength to believe “if there is the aptitude to love, to
passion, to honesty, you can do everything”

FRANCESCA BARRA, journalist and author, was born in
Policoro, near Matera. With Garzanti she published the nov-
els The Wind Will Come And Say Your Name and The Best
Summer of Our Lives along with the nonfiction work The Sea
Conceals The Stars. Along with actor Claudio Santamaria,
she publlshed the YA fantasy The Carousel of Souls (Mon-
dadon 2019

e T i



Mondadori Electa
June 2022
260 pages

ENGLISH TRANSLATION
AVAILABLE

NEW UPDATED EDITION

BACKLIST TITLES SOLD TO
Japan (Kawade Shobo)
Turkey (Dedalus, Ketebe)

Russia (Eksmo)
France (Dunod/Armand Colin)
Romania (Corint)
Lithuania (Tyto Alba)

COSTANTINO D’ORAZIO

Discover the city as you have never seen
it before

alk through the Vatican Gardens and
touch the volumes of the Pope's Se-
cret Archives, go eight meters deep to
admire the last fragment of the famous
Horologium of Augustus, sit in Princess
Isabella Colonna’s living room and take
a tour of the noble mansions of the most important Ro-
man families.
Experiences which could be accessible only to a few,
but thanks to this book become within everyone’s reach.
Costantino D'Orazio, the first art historian to have led
thousands of people to discover these sites, describes
99 places in Rome usually not open to the general au-
dience, and shows us the way to unlock them, how to
obtain permissions, request a visit, and so on.
More than the usual guidebook, a title which is unique in
its category, enriched with a beautifully illustrated sec-
tion, 99 Keys is a selection of palaces, archaeological
sites and ancient monuments owned by the municipal-
ity or by private individuals who have become legend-
ary due to their inaccessibility. The result is guaranteed:
even the most secret treasures will be unveiled.
Dedicated to very curious and passionate lovers of the
Eternal City.

is an art historian currently
working at MACRO - Museum of Contemporary Art, Rome.
For twenty years he's been studying Rome and its artists,
recounting their stories in publications, lectures and art ex-
hibitions set in the historical sites of the Eternal City. A reg-
ular contributor to tv and radio programmes, he's the author
of successful titles, translated into several languages.

sé&pliterary
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teresa ciabatti

sembrava bellezza

romanzo

CANDIDATO

MONDADORI

o) 77
January 2021 /
By
TRANSLATION RIGHTS SOLD TO:
France (Grasset)

Germany (DTV)
The Netherlands (Het Spectrum)

o

DUBDUUDDDUY
“In her game of
chess with time, she
constantly tries to
return to that moment:
adolescence. Not to feel
better, but to feel on the
edge of a cliff again”
La Stampa
DUUDDDDUDYD DY

A\

FILM RIGHTS OPTIONED BY:
Indigo Film (ltaly)

Selected in the
Strega Prize
twelve-hook list

ENGLISH EXCERPT AVAILABLE
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TERESA CIABATTI
SKIN DEEP

In a visionary style, crossing the line of
politically correctness, a unique voice
takes autofiction to the next level.

fter standing on the sidelines for many years,
a woman writer has finally become successful.
She goes through a roaring time of redemp-
tion, and although she tries to hold on to it
as long as possible, it keeps vanishing a little
ore, day after day. Just like her twenty year
old daughter, who refuses to talk to her and has moved
to live far away from her mother. Torn between resent-
ment, desire for revenge and dismay for the time that
passed, Federica, her high school best friend, gets in
touch with the writer after thirty years of silence. And
she also brings back her elder sister Livia - a goddess
of supernatural beauty, an unattainable model in the
eyes of two clumsy sixteen-year-olds, who, after suf-
fering a severe accident, got stuck in the mind of an
eternal girl. Just like it used to be when they were teen-
agers, the two women's lives start intertwining again,
their thoughts mirror themselves, repel and mingle. The
protagonist searches the past for a truth, about herself
and about Livia, and in the meantime she tries to find
the key to her own bruised existence.
Wrapped in a spiral of narrative spell, we follow the
writer in a journey that is both private and generational,
emotional and material. And while she tries to stop time
in order not to lose her moment of glory, Livia's fate is
there to remind what can happen if youth crystallizes in
a perpetual present: an eighteen year old in the body of
a fifty year old, a butterfly trapped in amber.

“Teresa Ciabatti tells a story with an unusual rhythm and
a strong pace, in which things happen, then they've never
happened, and then they happen again. It's like staring at a
tree that blooms, then dies, then blooms again, then dies,
and then blooms again, then dies. And in the end, the tree
is still there, so - why not - it blooms again”
Sandro Veronesi

TERESA CIABATTI was born and raised in Tuscany, she is
one of the most important ltalian writers and screenwriters.
Among her novels, Il mio paradiso é deserto (Rizzoli), La piti
amata (Mondadori, Premio Strega finalist in 2017), Matrigna
(Solferino). She is a contributor for Il Corriere della Sera.



TERESA CIABATTI

LA PIU AMATA & ‘
B

%’ﬁﬁ@%

IIII77 7777777,

TRANSLATION RIGHTS SOLD TO:
Brazil (Ayiné)

XXX
Finalist at the
2017 Strega Prize

DUDDDDYD DY

MORE THAN
50.000
COPIES SOLD

ENGLISH EXCERPT AVAILABLE
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TERESA CIABATTI
THE MOST LOVED

“My name is Teresa Ciabatti, ’m four years
old, and ’m the Professor’s daughter, his
joy, his pride, his love?

he Professor — a benefactor, people say, al-
most a saint — is Lorenzo Ciabatti, head phy-
sician of a small town hospital in Tuscany.
Everyone loves him, everyone dreads him,
and Teresa is his beloved daughter. She's the
princess swimming in the huge pool of a villa
on the hills, the queen building a castle for her Barbies
with the golden bars found in one of her father's draw-
ers. The only one allowed to wear the Professor’s ring,
the ring of power, someone whispers. One day, Loren-
zo Ciabatti is abducted in front of his family. Who is he
really? The charitable physician who helps the poor, or
a violent and calculating man? A man of power who
may have had a role in some of the darkest events of the
recent ltalian history? While Teresa slips into a difficult
adolescence, she realizes that the benevolence that
has always surrounded her is an effect of her father's
power and influence. She’s not special - neither a prin-
cess, nor a queen, and so the beautiful and pampered
child turns into an arrogant and dismissive teenager. Irri-
table and manipulative, totally unprepared for life. As an
adult, Teresa finally decides to search for the truth. She
wants to know what has made her that type of woman,
restless and incomplete, and finds herself digging into a
past where nothing is as it seems, following the urge to
deal with a childhood brutally interrupted. With a dense
and urgent writing — which goes down into the burning
substance of life, lightning up its obscure corners — Te-
resa Ciabatti reconstructs the story of her family.

“An anti-coming-of-age novel” Corriere della Sera

“This is the story of the missing piece in life.
What is the fault, if any?” La Repubblica

TERESA CIABATTI was born and raised in Tuscany, she is
one of the most important ltalian writers and screenwriters.
Among her novels, Il mio paradiso é deserto (Rizzoli), Matrig-
na (Solferino) and her latest Sembrava bellezza (Mondadori,
2021). She is a contributor for Il Corriere della Sera.



SERENA DANDINI

THE WOMAN IN
8 vasoa 7 HITLER’'S BATHTUB
| q—' Taking a cue from an iconic photograph,
: = = Serena Dandini sets out on the trail of
| ; Lee Miller Penrose, one of the most

extraordinary personalities of the
Twentieth century.

black and white snapshot captures a woman
of poignant beauty immersed in an ordinary
bathtub. However, if you look closely, you can
spot a pair of dirty commando boots covered
in mud, and in a corner, a small painting. The
face in the frame is Adolf Hitler's, the mud

; Srrsssss2000000 000022, is from Dachau; the woman is Lee Miller: she has just
7 Einaudi Stile L|bem% snapped the first images of the liberated concentra-
””””””””” tion camp, and now she is bathing in the Fihrer's tub.
Nnvember 2[]2 .
/ ............... Model, photographer, war reporter, passionate traveler,
__ _

251 pages % Lee Miller was a free and emancipated woman in a time
””””””” when it was almost impossible. Within a few years, from

being a fashion icon and the most beautiful girl in Ameri-

TRANSLATION RIGHTS SOLD T0: ca, she moved on to inspire great artists and to produce
Germany (Random House) art herself. Man Ray fell in love with her, and her lips; his
closest friends were Max Ernst, Jean Cocteau and Pab-

lo Picasso, who portrayed her. She followed the war in

L% %% % %% %% | Europe by advancing along with the US military. With
. I . her words, and through the lens of the inseparable Rol-
Dandini did something leiflex, Lee documented the horror of the conflict on the

precious: in this rich pages of “Vogue”. Miller's human adventure is entwined
book, she tells the with the author's own reflections about the history of
story of hoth Miller women'’s empowerment - from the 1920s flappers, to
and the XX century. the muses of great artists between the World Wars,
Lee’s life was as to the feminists in the Seventies. Bringing to light one
extraordinary as piece at a time, putting herself at stake in person, Sere-
her photas, and she na Dandini wrote an emotional, gripping novel, between
succeeded in using the glory and tragedy of the last century.
her body as a canvas | SERENA DANDINI very eclectic writer, she also contrib-

for her most important utes to magazines, TV and radio. Her debut as an author,
performance: hecoming = Dai diamanti non nasce niente, received critical and public

an anti-muse” acclaim. In later years, she published Grazie per quella volta,
Corriere della Sera Ferite a morte (a collection of monologues against femicide),
Avremo sempre Parigi (published in German by Random
DYDY DLUDY LY House DE) and // futuro di una volta. All her backlist titles
have been published by Rizzoli. Her latest title, // catalogo
delle donne valorose (Mondadori, 2018), sold more than
50.000 copies.

ENGLISH EXCERPT AVAILABLE
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DARIO SASgELLI
E

IL VENDITORE

'Ei’ﬁéﬂﬁ’i%{ﬁé’[i’ﬁér’o’%
/ February 2[]21/
// 192 pages 2

A// %

SIS SIS Y

N

DUUDDUDUDUDUDYY
Meet a new antihero,
fighting crime in one of
the most multicultural
neighborhoods in Rome

CUDDLYDUDDD DY

N

ENGLISH TRANSLATION AVAILABLE

“A bright and easy-going
novel. Moving between

pop language and a
tight rhythm, avoiding

commonplaces and
clichés, within a few
pages Sardelli manages
to create a special niche
for his protagonist in the
noir novel scene”

Il Messaggero

A second book in the
series is scheduled for
April 2022

DARIO SARDELLI
THE ROSE SELLER

A heinous murder case paralyzes the
Roman suburbs. A rose seller has been
killed on Valentine’s night: on his body,
traces of an inexplicable violence. On
his contracted face, signs of pain. A pain
that the police chief Piersanti Spina wiill
never feel or understand.

orty year old Spina has the reputation of be-
ing a “little prince” whose only transgression
consists in smoking ayurvedic cigarettes. But
there is something that has marked his life
since birth: Piersanti is suffering from congeni-
tal insensitivity to pain. His condition, which he
has always experienced as a handicap due to the inev-
itable and practical consequences it entails, appears
to others as a gift, or a superpower. Spina lives as if he
were perpetually anesthetized and, in an ironic twist of
fate, he is in love with anaesthetist Patrizia Rotiroti.

Since he has been appointed chief of the Torpignat-
tara VI police station, Spina managed to gain respect
from the men in his team. On his account, prodigious
anecdotes spread over the neighborhood, and even
criminals, which Spina can fight openly, being beaten
without making a complaint, have learned to respect
him. The murder of a Bengali rose seller, on Valentine's
night in the heart of the neighborhood, attracts the at-
tention of local journalists, among them the restless
and inquisitive Anna Tarantini. Anna is a special corre-
spondent of a famous TV programme and Piersanti's
ex girlfriend. She breaks into the crime scene and into
Spina’s private life, too. Investigations into the past of
the rose seller, an immigrant who arrived in ltaly a few
months before, soon reveal the most degraded side of
the Roman suburbs, where the sale of yaba - a synthet-
ic drug with devastating effects, coming from Asia - is
spreading fast, and where the clash between cultures
can turn into a violent struggle for survival. A sharply
observed, character-driven noir laced with dark humour.

DARIO SARDELLI (1985) lives in Rome and works as
a story editor for movies and television series. After grad-
uating from the Centro Sperimentale di Cinematografia in
Milan, he became a writer for some of the most important
entertainment and satire programmes in the last years. This
is his first novel.
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DARIO VERGASSOLA

STORIE VERE
DIUN MONDO IMMAGINARIO

CINQUE RACCONTI DELLE CINQUE TERRE

Baldini+Castoldi

7 vdintandi 7
/%.Méﬁéﬁ.?ﬁ?fﬂf///

% 128 pages with illustrations é

FRENCH MANUSCRIPT AVAILABLE

DUOUDUDDDDDUYY
“Five beautiful stories
featuring creatures
which are symbols of
our mother nature - a
nature we love, but
that we aren’t able to
respect and protect”
La Repubblica

CUDDDDD DY
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DARIO VERGASSOLA
TALES FROM CINQUE TERRE

REAL STORIES FROM AN IMAGINARY WORLD

A collection of short stories, splendidly
lNustrated, combining irony with
environmental awareness

at would a tadpole say to the arrogant
man who makes all possible efforts to
contaminate the water? And what do
anchovies on a bar counter really think
of this culinary tradition?
In short, what life is like in this up-
side-down world in which animals and sirens speak,
complain about man, challenge him and oppose him?
In these five stories full of delicate irony, poignant ten-
derness, funny and melancholic at the at the same
time, pungent with social satire, the key figures are
forgotten animals and legendary creatures of the
sea: fish, squids, mermaids, anchovies and octopus-
es stage their impossible love stories, their ecologist
struggles, the melancholy of being excluded, the de-
sire to discover the world by throwing themselves in a
thousand reckless adventures.
The result is a provocative and playful reversal of our
certainties: Cinque Terre, usually crowded with tour-
ists and fishermen, are transformed into a fabulous
and ruthlessly true world, where legend is at home and
where it's possible to look at the world from another
perspective.

“Dario’s stories inspired me. They have the depth
and inventiveness of Pinocchio. His chimeras of
octopus-men and mermaids awaken the child in us.
Reading them was consolatory, a reminder of our
most essential nature: poetry and wonder”

Luc Jacquet, Oscar winner director of
March of the Penguins

DARIO VERGASSOLA Born in Liguria, he is a comedian
and songwriter. He took part in many tv shows and theatre
plays. His books have been published by Mondadori, Salani
and La Nave di Teseo.
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FRANCESCO ABATE
1 DELITTI
DELLA SALINA

//////////////////////

_ Einaudi St

FRANCESCO ABATE
THE SALT MINE MURDERS

A new heroine, brave and rebellious,
enters the ltalian noir scene.

Meet Clara Simon, a young half-blood
who wants to become the rst ltalian

investigative journalist in Sardinia in the

early Twentieth century.

liari, Sardinia. When one of the female <i
makers from the local tobacco company
asks for her help, Clara Simon doesn’t know
what to do. She is a beautiful girl, with al
nd-shaped eyes inherited from her moth
, @ Chinese woman who, despite class dif
ferences, had married a navy captain. But she died in
childbirth and her husband ended up missing in war.
Clara lives with her grandfather, one of the most prom
inent men in Cagliari, and works at the “Unione” news
paper, even if she is not allowed to sign the articles:
because she is a woman, and above all because in
the past her sense of justice and need for truth got her

FILM RIGHTS SOLDifréeuble. But as the cigar maker explains to her that

Palomar (Italy)

DUUDDDUDULYY
“The only female
journalist in
Sardinia ended
up in a basement
correcting drafts
to articles of very
little importance.
And this
happened because
she dared to bring
out the truth.

A truth that was
uncomfortable to
many”.

DUODDDUDD DY

A second book in the
series is scheduled
for March 2022
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the piciocus de crobi, the miserable children living in
the market, are disappearing one after the other, Clara
is unable to sti e her investigative instinct. Thanks to
the help of Ugo Fassberger, editor of the newspaper
and her childhood friend, and to Carabinieri lieuten
ant Rodolfo Saporito, a Neapolitan recently moved to
Cagliari, Clara is determined and ready to defend the
weak, revealing the city’s black and wicked heart.

In a feuilleton atmosphere, Abate depicts a fascinating
and unexpected setting which scares and intrigues us
at the same time.

“This novel is an amazing journey. Because it undoubtedly
takes the readers by the hand, bringing them to another time
and space, not letting go until the last page”

Massimiliano De Giovanni
bestselling author ofThe Bastards of Pizzofalcone

FRANCESCO ABATE publishedMi do dite (written with
Massimo Carlotto, 2007),Cosi si dice (2008), Chiedo scu-
sa (written with Saverio Mastrofranco, 2010)Un posto an
che per me (2013), Mia madre e altre catastro (2016) and
Torpedone trapiantat{(2018) with Einaudi. His rst historical
novel, El Corregidor (Piemme), has been published in 2017.
In 2020 he edited Giallo Sardo, a collection of noir stories
for Piemme.








